IIAII'S DAY 2012 IIEMEMBEIIEII II[INALII “DUCK” DUNN FIIETPIIINTS DIMEBAG DARRELL |

RON WOOD'S HIWATT DR103

MARTIN FODEN SPECIAL E

“LEQ-ERA” MUSIC MAN BASSES
WELSON RED FLAME

ARBITER FULL FACE

\ AMPEG: WILD DOG TO HEAVY STUD

(@, CARLOS

-

_, JOEBONAMASSA
« ZJOVN PIZZARELLI
MICHAEL SCHENKER
VINNIE MOORE

| HENRY GROSS

REK ST. HOLMES

S JOEWILSH

/ LIFE’S STILL GOOD
== NEW GEAR! TR

VTR TR RN 08>
ictoria Silver Sonic, Loar 1l 1|| I
LH-309, Cort Z44, New Orleans i
Guitar Company Model 8, 1 il 1l
Railhammer Hyper Vintage M el |
imbucker, Sebago Sound DT50 :

www.uinlageguilar.com




Santana has dedicated the album to
Native American Indians, and uses its
liner notes w acknowledge Australias
2008 apology to the Aborigines along
with U.5. President Barack Obama’s
signing of the Native American Apol-
ogy Resolution. Further, hesimply
wants listeners to be more
deeply aware of their na-
tien's first people
and cultures.
The emotion

is purveyed through

several styles of music,
including pop and jazz.

"1 grew up listening to hit songs

like ‘Louie, Loaie" or “Wipeout' on
the radio, and at the same time,
Coltrane or Miles Davis or Lee

/

Morgan,” he said. “I think the
time is really perfect right now
to make this music, and I'm
. going to keep doing more in-
: strumentals because of where
I am right now, because of
Shape Shifter, and where the
planet is, as well.”

Perhips hoping against
hope, Santana wants thealbum
to serve asan offering — influenced
by great musicians but standing on
its own merit — to boast to the sorry
state of modern radio. Undaunted by
the herculean size of such a task, he
believes the work of a single performer
can be very powerful, and cites how a
certain folk singer pushed the Beatles
from rendering boy-band ditties to

songs markedly more substantive,
"They heard that Bob Dylan was
taking LSD = which was legal at the
time — and they went to sec him at
the Royal Albert Hall. Then the next
album they did was Rubber Soul, which

sounded like Dylan (sings first line of
“Norwegian Wood™ in a Dylan-like
vocal style)! 1 was like, "Man, that’s a
lest of power to have!" When you change
the Beatles, and change Jimi Hendrix,
even Sonny and Cher — everybody,
you know? I equate a lot with Dylan,
Coltrane, and Bob Marley in the
sense that their music was very, very
forward-thinking. But radio, today,
is about asshallow as it can get; it has
bottomed out - it's like the Titanic...
Glub, glub, glub! To me, Shape Shifter
isan opportunity to 1) honor the Ma-
tive America Indian, and 2) do what
people love from me and Jeff Beck
and all the guitar players. Last time [
did an album like this was Blues For
Salvador, and Jeff Beck couldn't stop
talking about it. I mean he reallyloved
it. 5o, I'm going to be more conscious
to balance the radio thing - with vocals
and guests — with honoring the Native
American Indian, and at the same
time honor myself by creating more
instrumentals like Shape Shifter. It
grew very naturally. For me, the music
was leaning toward an instrumental,
symphenic kind of thing.”

In contrast to Santana’s Grammy-
winning high-profile collaborations
with pop-music stars, thistime he kept
the work mastly in-house and low-
key, writing with producers Narada
Michacl Walden, Eric Bazilian, and
Walter Afanasieff, showcasing the
musicianship of his band {vocalists
Andy Vargas and Tony Lindsay do
get the spotlight en one track), and
jamming on acouple of tracks with his
son, Salvador. Decper in the offerings
are a cover of Touré Kunda's “Dom,”
a ballad or two, and an homage to
Hungarian jazz guitarist/composer
Gabor Szabo that recalls the Latin-
fused break in Santana’s 1970 version
of “Black Magic Woman.”

You call radio “shallow.” Doas that

‘arlos Santana's latest album (his 36th!), Shape
Shifter, is more than simply a set of tunes - it's
a 13-track instrumental (save for one) pet project
that showcases the artist - perhaps more than
- following his muse. * “I've been wanting to do
thing like this for a while,” Santana said of the
the first to be issued on his new label, Starfaith
“Ever since Caravanserai and The Swing of
Love, Devotion, Surrender, or lfluminations,
s been important for me to honor what | do with
er artists and what | do on my own - and | mean in
ull sense of the word ‘honor.™

BY WARD MEEKER



mean you're not planning to releass
singles from Shape Shifter?

I don't see & single in there, per se,
but | don't really direct energy - con-
sciously or unconsciously - that way.
When [ say that there's a shallowness
to radie, it's because most artist im-
personatorson radio today..., they have
no clue. In the "60s, performers like
Paul Ankaand otherswho had regular
hits could actually write a song on the
piano! Now, because of computers
and this and that, they're... Well, like
Quincy Jones says, even plumbers have
hits on the radio! With all due respect
to plumbers - [ couldn't do what they
do —but there are se many people who A
think they can create music. But if they \
can't play with a computer, they're %)
done, When 1 put the computer aside,
that’s where 1 begin to make music,
with my band. That's the difference.

Paul Anka could sit behind a piano
and compose a little something
on-the-spot...

Well, he’s a musician, and he can

Deal /eal

SANTANA, PAUL SMITH RECALL
THE GUITAR THAT CEMENTED THE
RELATIONSHIP BETWEEN PLAYER
AND BUILDER

n the early 1980, Paul Smith
built two gutars for Carlos. e & € -
Sentane, hoping 1o convince ,
. one af his parsanal guitar e P -
\ gods to takn the irstuments to. @ & <@
the stage and studso, The pian o®n
worked, but the ralstionstip. 87 @
betweenplayerandinsti- g, & O @ @ T |0 ® gitars overall vibe and ap-
mant wasn't parfect, at first. . praciated that it played well
Santana, it seems, was (A L @ © & @ —ashehadcome io expect
skepaical that Smith could - - - of Smith's guitars. Ultimatedy,

‘Dicay, you're @ guitar maker,™
And whila Smith says the endarse-
ment wasn't make-or-braak for

PRS, it was definitely & big deal.

Smith said. “But | knew it would be
powerful for Carlos Santana to ba

A playing PRS guitars. By that point,
@ 70 B though hewes slready allin”
Santana recalls anjoying the

write pop songs, whether it was for
himself, for Frank Sinatra, or what-
ever. | don’t have anythingagainst pop
or radio, but people are homogeniz-
ing everything so it's annoying and
very shallow. They pay people now
1o destroy sungs by The Beatles and
other people, and it's like they don't
care — they use it in commericials for
Margarine or cars,

1 grew up in the "60s, when the firse
thing you heard In music was feeling,
emotion, and passion. Now, that's the
first thing they fakeout! And that's why
1 say it bottomed out, it's so shallow
that we have to take it toa place where
you hear a song and it gives you chills
or makes you cry and laugh, That's
where we need to go. Music, lately, has
been talking about nothing.

The songs on Shape Shifter are
vary dynamic from one to the next.

reproduce the quality be
admired in those first two guitars,
which folklore recounts Santana
famousty caling “sccidents of God.”
Then came this guitar.
Smith’s third “offering,” this dou-

bileneck would prove crucial in the re-

Iationship. The inspiration, both men
say, came courtesy of tha player.

"I probably had the idea from
harging arourd my brother,
John McLaughlin,” said Santana.
“And Jimmy Page. They're the
ones who consistently played
& doubleneck back than. | think
Jimmy gat the idea from John,
S0, ha really is the culprit!®

Upon receipt and aftar acclimat-
Ing himsalf to it, the builder recalls
petting a call from the player.

“He really iked the way the necks
split, 50 when you played a haavily

©w——

though, its functionality was a bit
tricky for his liking. And of courss,
thers was its weight. "You have
to go to a chiropractor after play-
ing any doubleneck!” he laughed.
Never ana to et such a creation go
unused, he found it 8 new awner,
“That's to be respected,
| think,” Smith sasd.
Today, the guitar rests with s PRS
collector whe, ke many, wanted
o guitar built by Smith’s own hand,
which are referad to &3 “pre-factory”
and considered prime collectibles of
tha brand. The owner acquired the
puitar with the hedp of Rick Hogus,
propristar of the Maryland-based
Garnatt Park Guitars, which was
an earty PRS retailer and has long
been a resourca for PRS-haads.
“In October, 2010, | got & call from
the guy, who had recently bagun

How did they come together? o angled chord on the 12-string, his playing PRS after yoars of using

To me, an album is like telling 1 wrist didn't bumnp the sx-string,” and collecting vintage Gibsons and
a story. It's very important — and 1 I/ Smith remembered. Fenders,” recalled Hogue. “He had
learned this from guys older than me, A “And it's not 50 easy purchased & late-B0s PRS Custom,
like B.B. King: When yougetuptodo % to make a double- and fell in lowe with it. In ressarching
a salo, you have to know two things; < nack so it balances oldar PRS modals, he called
where are you going and what are you — well — thers are & with a specific goal - to
trying to say. With Shape Shifter, my % IR E TS find a guitar Paul himsedf

goal is to touch people’s hearts. And
what I'm trying to say is, “You, as
well, can make a difference on this
planet, Noone isunnecessary. Noone
is unimportant or insignificant.” So
that’s what 1 try to do with my solos,
it's not so much how many notes 1
can play or how slick or hip or this or
that. For me, it's just whether | can feel
something in me that is transmitted
through my fingers and the strings
and the amplifier,

You know, it'samazing howwearein
aplace, man, whereeverythingaround
us is invisible - wi-fi and cordless and
wireless. But that causes an effect in
such mass quantities, like Woodstock,

Shape Shifter, to me, is another af-
firmation that through music—which
is sound waves through vibrations -
you can transmit something that can
change people’s lives.

Which guitars and amps helped
you relay those vibrations on the
album?

But it was the best

doublenack I'd made

up to that paint, and the

frst dovhleneck with &

curly-maple tog. Seymour

Duncan made tha pickups;

it came together before

| was really making

pickups. And you

could tumn on bath

necks, play the six

string, and have

thir 12-string

ring lika a sitar.”
Though he

doasn’t racal

exactly, Smith

says it was the

third or fourth

doublenack

e had built &t

the time, and the

fined one in "the

oid shop.” Thirking

biack today, he recalls tha

/  had built back in the day.
v “| gat calls froquenthy
From peapla whao have be-
gum to collect PRS. In a lot
of cases, buyers axpenence
sticker shock whan it comes
1o the guitars Paul himself
miade. This tima was
differant — the collectar
was prepaned to pay
— and we wera abile
to locats four pre-
factory guitars for

a saat on the plang
for it when | defiverad

it just batore Christmas
thiat year." — Ward Meakss
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Fhaxio Rick Gould

Itwasdifferent guitars - many Paul
Reed Smith guitars, but also Strats. At
the intro of “Momad,” there's a Strat
used for high-pitched sound you get
by hitting the top of the nut, [ learned
that from Stevie Ray Vaughan. And [
useddifferent amplifiers, but I'veused
a Mesa Boogie since 1972, along with
Dumbles since "9, Now, I'm basically
using Bludotones, built by a gentle-
man from Denver. [ use three, all the
time, even onstage. People say, “Why
would you use three amplifiers? " Isay,
“Well, it"slike beinga singer; you have
the tone you create from the neck up,
you have your head tone, your chest
tones, and your belly-to-feet bass
tones.” | use three amplifiers to get
three different frequencies.

Isthe Strat we hear onthe album
an old ane?

I used a "59 - one that I'm really,
rezlly proud of, It’s a sunburst,

What compels you to grab a
Strat on & cartain day?

Just a different tone. People
ask, “Well, how long do you
practice?”™ | never practice.
1 take my fingers for a
long walk! Sometimes |
feel like walking with
Jimi and or Eric and or
Stevie Ray and or Jeff
Beck, or Buddy Guy, so
1 go there with them. For
specific things, you can't
duplicate the very, very
lusclous-candy sound of a
Strat, Other times, 1 feel like
playing music by John Coltrane
or Miles, or Aretha, or Marvin
Gaye or Bob Marley, so | use the
other guitars.

How about a Les Paul?

Les Pauls, 1 haven't been play-
ingasmuch... ] think the last time
1 played anything like that was
on Guitar Heaven, when [ played
“Back [n Black.” But usually, |
playthem through Marshalls.['m
mainly playing Paul Reeds for that
sort of tone,

You've been playing PRS gui-
tars since the early days of that
company, of course.

Yes, Paul and I, we almost started
together with his company. [ tell you
man, he really gives American guitar
builders a great name! It should be a
TE(FLI!ETJ l'lFﬁ\l'tI’y mui:c:nnwhn PIJ:(!
guitar to go to his place and walk
through this army of people who,
with their hands and their fingers
and their hearts, are building guitars
with so much passion. They're really
present in the moment; you see guys
with rings in their noses and tattoos
and mohawks and suits and ties and
hippies, and they're all doing it to-
gether. Wow! Paul Reed really createda
rainbow of consciousness, you know?

Speaking of, you're hoping Shape
Shifter encourages fans to scknowl-
adge the first people of their land.
Whatspurred that at this particular
time and place?

With everything that's happening
~theend ofthe world, 20012, Nostrada-
mus, the Bible, the Mayan calendar -
everything, Ithink American Indians
know very, very well, since they're

“1 never practice. | take

m
LUQIk?

fingers for Q Ion?
Jometimers | feel like

walking with Jimi and or
Eric and or ftevie Ray and
or Jeff Beck. or Buddy Guu.
s0 | go there with them.

maore connected 1o Mother Nature
than are computers and satellites.
They never lost this connection with
Mother Earth, and all the musicians
love have a connection through their
sound; in Jimi Hendrix, you hear a
Cheroker sound and the John Lee
Hooker thing. In Stevie Ray, you can
hear .'\pa:he stuff. So, it's impnﬂlnl
that I use Shape Shifter as an invita-
tios, along with Michael Lang — who
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put together Woodstock - to have a
series of concerts and invite the ones
who are still left here. The Nations
— Cherokee, Apache, Comanchee,
aboriginal pecples from Australia and
Siberia, and shaman. And then you
can invite players like Sting or Trey
Anastasio, to bring a broader appeal,
like they do with Bonarroo. But my
main goal would beto invite American
Indians to come to these concerts and

teach our children, and our children's
children in pre-school, junior high
school, high school, universities, how
to stay connected because you know
there are a lot children out there who
are not connected.

Shape Shifterisalso an invitation to
learn through the American Indian
how, when you come to a fork in the
road, you take it, And you take it
by conferring to your inner spirit —
which is what the American Indians
do —and then you defer. Don't make
stupid, painful, hurtful decisions.
And | think Shape Skifter can do that,
Because you and 1 are really in the
businessof consciousness. Youdoitas
ajournalist and | do it through music

and the radio. But the ultimate result
is the same. 1f you
o can change one

persan from go-

ing postal... Wow,

wouldn't you feel
really good?

The final two songs on

thealbum, “Canela” and "Ah,

Sweet Dancer,” feature you and

your son, Salvador, taking turns

soloing. Is there & difference in
the chemistry when you play
with him versus other keyboard
players?
Oth, yes. When | play with Salva-
dar, it's total consclousness aware-
nessofbeing gentle, kind, thoughtful,
and considerate of other people's feel-
ings. You would never, ever slam the
door on a little child's fingers, When
Salvador and I play, we don't slam the
door an each other's ingers. Weconfer
and defer to one another, Those are
really two important words, 1 think,
for farward l]n:lk:n;g, uz:ling mode
masterpieces than shallow failures,
You had worked with him before,
right?
Yes. One of the first things we
did 'lugrlh:r Was d sung that won a
Grammy, “El Farol,” from Supernmatu-
ral. We wrote it while my father was
dying; the first thing we heard when
we finished the song was that he had
died. And we were writing it for him!
And [ have done other things with
Salvador, including excerpts for my
ex-wife's book.

Arethers nuances whaere listeners
can hear that chemistry?

Yes, Salvador has a very natural
ability walow things down. When you
slow things down on a melody, with
all respect, even Jimi Hendrix used to
say, "Only cowboys and surf people
play in tune all the time and right in
the middle of the beat.” Reggae is a
little out of tune and a ot behind the
beat, It's like cooking with the bone
im it. You know how, when you cook
chicken, the bone provides half of the
flavor? My son knows that very, very
well without me saying it. Theres a
way to make music endearing and
delicious — when you know how and
whentopullitback without disturhing
the tempo,

Cooking with the bone in...

Yeah, | keep telling him, "You need
1m|'f;\"n|um|.' control. Youshould make
the rone yourself, by what part of your
anatomy you're playing from." ¥
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