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The Legacy of a Legend u s

Santana’s 1998 induction into the
Rock and Roll Hall of Fame was a long
time coming. While world-class guitarist-
bandleader Carlos Santana has played
with dozens of accompanists at this point
(more than 50 are credited on his 1995
boxed set Dance of the Rainbow Serpent),
the band that was elected to the Rock
Hall was the one that recorded Santana’s
self-titled 1969 debut: drummer Michael
Shrieve, percussionists Michael Carabello
and Jose “Chepito” Areas, bassist David
Brown, and vocalist-keyboardist Gregg
Rolie.

“Everyone has a nostalgic thing about
the first time, when they—excuse the
expression—popped the cherry,” Santana
said at the time of the induction. “I do
think the chemistry with the original

CULTURE

by Sean McDevitt

band speaks for itself. [ feel that I'm still
trying to maintain that standard.”

Though he has had his share of differ-
ences with band members over the years,
Santana acknowledges the power of the
original group. “I think the chemistry
with Gregg and I and Michael Shrieve
and Carabello and Chepito, that’s the
root. And if the root is healthy, the whole
tree can live forever.”

Born in 1947, Carlos Santana was
raised in Tijuana, Mexico, the son of an
accomplished mariachi musician whose
father was a musician, and his father
before him. At age 8, after training on
the violin, young Carlos switched to gui-
tar. In his teens, he played in hometown
nightspots, and emulated the sharp-
edged blues of his radio heroes, B.B. Ki
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T-Bone Walker, and John Lee Hooker.

Around 1960 Carlos’ family relocated
to San Francisco, where he immersed
himself in the burgeoning Bay Area
music scene, establishing the Santana
Blues Band in 1966. “I remember Michael
Carabello and Gregg Rolie saying, ‘You
know, let’s just call it Santana Blues Band.
It has a ring to it, a tone to it.” And I said,
‘Weeeellll,”” he laughs. He has since
grown proud of the band’s name: “I am
grateful that it went down that way and
set the tone for the rest of my life.”

With the avid support of impresario
Bill Graham, the group quickly became a
fixture at the Fillmore West, opening for
all the great touring acts of the day. In
1969, Carlos made his recording debut as
a featured guest on The Live Adventures of

The ethnic pulse of
Rocken Espanol
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Mike Bloomfield and Al Kooper. Soon after,
the Santana Blues Band was reformed as
Santana. At Graham'’s insistence, the
fledgling band was invited to play at
Woodstock, where its “Soul Sacrifice”
electrified the vast audience. Within
weeks, Santana would have a Number
One hit with its debut for Columbia
Records.

Though there had been some early

band members who weren’t around by [§

the time of the debut recording, play-
ers really began revolving with Neal
Schon'’s arrival in 1971. “My vision got |
so strong that it was clashing with
everybody else other than Michael
Shrieve,” Santana says. “We were
going toward Weather Report and
Miles [Davis], that thing. And every-
body else wanted to go more like Led
Zeppelin.”

Schon, who joined Santana as a
green but gifted teenager, stayed only
a couple of years. But his mark on the
band was deep—he played on the best-
selling albums Santana III and
Caravanserai—and he went on to
found Journey, one of the most suc-
cessful rock bands of the ‘80s. Last
year he was momentarily led to believe
he would be part of the Rock Hall
induction, only to learn weeks before
the ceremony that the Hall had decid-
ed to go with the debut six. Santana
would have liked to see Schon included.
“I’'m the one who invited Neal Schon in
the first place to join the band. I'm the
one who heard another guitar player in
the band, in the same way that the
Allman Brothers had two guitar players.”
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The Rock Hall mix-up has already blown
over, he says. “I do believe that he will
get in there anyway, with fourney.”
While Santana has had other gui-
tarists in the band from time to time and
has invited guest axemen to record with
him over the years—John McLaughlin,
Jimmie Vaughan, Vernon Reid—it’s his
own unmistakable tone that defines the

group. He says he has a vivid recollec-
tion of the moment he knew he’d
arrived at his own sound. “It was late at
night, and the second album had come
out, Abraxas (1970). Being really young
at that time and hearing your own music
coming through the radio, it was such a
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high. What came on was ‘Samba Pa Ti,’
and [ remember saying, ‘Whoa, that
sounds really nice.’

“] immediately knew. And it made me
feel grateful, but also it made me aware
that all those [guitarists] who I loved,
they had a new baby, and it was my
sound. That was the moment.”

Over the next decade, Santana joined
the ranks of the rock 'n’ roll elite, scor-
ing enormous successes with singles
(“Black Magic Woman,” “Oye Como Va")
and albums (Abraxas, Moonflower) alike.
The chart success of 1981’s Zebop
ensured Santana’s status as one of only
eight acts to hit the album chart Top Ten
in the '60s, '70s, and '80s.

The '80s also saw Carlos Santana’s
emergence as one of rock’s reigning
goodwill ambassadors, with ground-
breaking appearances at events like Live
Aid and the Us Festival, and in newly
accessible cities like Moscow and East
Berlin. In 1987, Carlos scored the sound-
track to La Bamba, the filmed version of
the life of Ritchie Valens. The following
year, he won a Grammy Award for Best
Rock Instrumental Performance. In 1994
Santana came full circle, playing the

. . 25th anniversary Woodstock show.

To date, Santana has amassed 14 gold
records, nine of them reaching platinum
or better. With Supernatural, he hopes to
reach those heights again. More than 33
years after embarking on his lifelong pil-
grimage to find the place where music
meets spirituality, he feels no older.

“It’s kind of like Satchel Paige said:
‘How old would you be if you didn't
know how old you were?’” G
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