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Get ready for a genre-busting week. At the Pima County
Fairgrounds, Santana and Los Lobos will put their own
-colorful stamp on world music. And the Squirrel Nut

Zippers’ unique take on swing will keep dancers hoppin’

and boppin’ at The Rialto Theatre.

‘Day of Celebration’
Is here for Santana

TUNED IN — For true spirituality, Carlos Santana says, one inside his or her own heart. And
even more important, the people of the world need hegin m';ﬁ,'s' Imk“r::mbo Jambo,” his own term
for “all of the spiritual gobbledygook that organized religions dismiss.”

XAVIER GALLEGOS/Tucson Citizen

@

BACK AGAIN — Los Lobos
performed here earlier this
year, but jumped at the
chance to return to Tucson
for a concert with Santana.
The East L.A. band will
open the show, and then
join Santana onstage fora
group jam.

By MARK WYCK! : :
Citizen Calendar Editor = - e

Carlos Santana, his publicist will warn you, hates talking about himself

Sure, you can ask about the Star he’ll soon receive on the Hollywood Walk of Fame. Or the just-
wrapped European tour. But those questions just bore him. It's far wiser; she instructs, to talk
about his heroes, such as John Coltrane or John Lee Hooker, and other topics that Santana him-
self is truly passionate about.

Or perhaps just bring up passion itself. Last week, on the phone from his San Francisco office,
the 51-year-old musician — who returns to Tucson Aug. 8 for a concert at the Pima

3 County Fairgrounds - had a lot to say on the subject.
.0 To anyone who's been moved by his fiery Latin-
jazz-rock guitar heroics - whether it's “Black Magic
Woman,” “Evil Ways” or “Soul Sacrifice” - it may
come as a shock to learn that music is not something
he is passionate about.

At least not anymore.

“Music has become second nature to me,” said
Santana, who got hooked on music when he was 5 and
growing up in the village of Autlan, Mexico. “It's what .
we can do with music, what we can learn fromitand ;
how it can change people, that I’'m passionate about.

Passion itself is thrust and fuel and positive energy. It
challenges you. It elevates you.”

And what'’s killing passion across the globe, he
said, is fear. Fear of government. Fear of the church.

“These institutions serve us in no way but to pro-
mote judgment, contempt and guilt,” he said. “What
we need to promote, what we need to get across to
people, what we need to fill up their lives with is
peace, love, light and joy. And music can do that. The
more information we can get out to people - black and
white, Spanish, Mexican, Indians — the more they will
realize the importance of respect and reverenceé in
our world.” L

For true spirituality, one must look inside his or her
own heart, he said. And even more important, the
peoglg of the world need begin to give into “mambo
jambo.”

“What I call mambo jambo is all of the spiritual
gobbledygook that organized religions dismiss. The ways of the Aborigines and the
Indians. They're far more connected to God than Christians, They’re so connected to
the Earth. If they cut down one tree, they plant three. They laugh at us when we put
quarters in a phone booth, because they just think of something and communicate.”

“To them, water is spirituality. Religion is Coca-Cola.”

The title of Santana's next album, due out early next year on Arista, is, appropri-
ately, “Mambo Jambo.”

“Jesus Christ was the king of mambo jambo,” Santana said. “He didn’t connect
himself with any one church. He connected directly through an inner source. Mambo
jambo can be anything. Peyote dreams. Intuition. That's what the song is about: All of
the powers we have that we haven't even tapped into yet. We have to learn to see
mambo jambo as a positive. As a way to connect with our inner conscience,”

The title song is still taking shape, as it gets worked on in the studio and on stage, But Santana
says it sounds like a “rainbow - a mix of everything great . .. Marvin Gaye, Hendrix, Coltrane.”

He has high hopes for its hit potential.

“It's important for me to get back into radio,” he said. “I don’t think it’s impossible to be in the :
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F_uirg_r_ounds show a Tucson
tradition for Carlos Santana

Continued from previous page

Top 10. Our message needs to be
heard.”

“Day of Celebration” is anoth-
er tune destined for the new
disc. It's about the positive
fofces at work in the world, and
the changes that have come
about because of more enlight-
ened thought.

“We're on the threshold of a
whole new way of existence,” he
said. “The Berlin Wall is down.
Mandela is free. There’s a whole
new passion for one love, cele-
brating togetherness instead of
flags and the nastiness of patrio-
tism and everything that divides
people.

I can see it coming. I've been
sBeing it coming since the '60s.”

Santana has been coming to
Arizona since 1970, and for the
last eight years (save one) he’s
been playing to huge
Fairgrounds audiences. It's
become a Tucson tradition of
sorts, an affair that brings broth-
ers and sisters and fathers and
mothers together for a low-key
sunset soiree.

“Every year, I see more fami-
lies out there,” he said. “More
children. More grandparents.
And more American Indians. I
love that. It’s a healthy and
wiiolesome time for everybody.”

He’s especially psyched that
Los Lobos will be opening the
show. He’s been a big fan of the

East L.A. band for years, admir-
ing the group’s own musical
rainbow, which melds traditional
Mexican rhythms, straight-
ahead rock and R&B grooves
into a potent and very danceable
brew. The band, probably best
known for its hit cover of “La
Bamba,” recently cut itself loose
from its longtime Warner Bros.
contract and is working on tunes
for a new label.

“I've played with them before,
at an earthquake benefit concert
in 1989," Santana said. “They’re
real good guys. They're always
going forward. I think we're
going to doa lot of stuff together.
Maybe some Ritchie Valens
stuff. And Selena. We're going to
pay tribute to them and cele-
brate their spirit.”

Record collection brought Zipper couple t©

Continued from previous page

Mathus’ childhood in
Mississippi explains where his
inspiration comes from.

His first musical instrument
gas a mandolin - when he was

“There were a lot of musi-
cians in the family and lots of
instruments - mandolins, fid-
dles, dobros,” Mathus said. “It
wasn't that unusual for me to get
into stuff that had horns, jazz
and blues.

“Some people listen to old
recordings and think it sounds
funny. Banjos don't sound odd to
me. They make me feel like I'm
at home.”

Mathus got his first electric
guitar and joined his first rock
band when he was 14.

He played on weekends while
in high school and later worked
in construction.

“My career in rock was the
shortest career ever,” Mathus
said. “When I got a little older, I
didn’t want to rock anymore. |
focused on blues.”

He moved to Chapel Hill,
N.C,, in 1991, a university town
with a thriving, diverse music
scene.

“T needed to go someplace
where there was more opportu-
nity for music,” Mathus said.
“There's not too much that
comes out of Mississippi unless
you're really lucky.”

He found more than a chance
to play music. He met his future
wife and musical collaborator,
Katharine Whalen, while work-
ing in the same restaurant.

“She had me out to the house
to cook dinner,” Mathus
recalled. “She lived in a dilapi-
dated farmhouse like the one I
lived in in Mississippi - just her
with all of her cats. I just knew
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other jobs all the time.

“And if anything happens to
the band, they can't take the
music away from me unless they
cut my head off and bury it 100
miles from my body."
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» BLACK ANGUS
- GASINO OF THE SUN
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