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By Jimmy Lourdes

(_Juios Santana likes to stay busy. After
racking up numerous accolades in 27 years
of playing, Santana is as busy now as he
ever was. In 1992, he signed a deal with
Polydor Records and established Guts and
Grace, his own label, to be distributed by
Polygram. His latest Santana recordings
for Polydor are Sacred Fire-Santana in
Sowth America a live album and Sacred
Fire-Saniana in Mexico a video recorded at
various South American tour stops. Those
will be released in October, as well as an
album called Live Forever on Guts & Grace.
The debut for the label, Live Forever is a
compilation of final live recordings by
Stevie Ray Vaughan, Jimi Hendrix, Bob
Marley, Muddy Waters, and John Coltrane.

“We tried to get Miles (Davis), wo, but
his lawyer wouldn't agree 10 it.” explains
Santana. “We got permission from the
family and the estate, but for some reason
his lawyer wouldn't do it (perhaps fear of
competition for Davis' own posthumous
live release—£Ed.). But that's OK,” he
figures."Five out of six ain’t bad.

“People ask me what kind of music
(from other artists) I want to put out, and I
tell them | want 10 encourage people who
play music from the heart, for the heart.
And they say, “Well what kind of music do
you want to put out?’ and I say, ‘I just wold
you!" Music is made of two levels..melody,
the woman, and rthythm, which is masculine.
The bed they meet in doesn't matter.”

Puuing out recordings of his heroes
seems Lo give Santana a special thrill. He
still gets enthusiastic about tuming younger
players on 10 the music he listened (0 in his
youth. His voice becomes animaied as he
tells of wming Metallica guitarist Kirk
Hammett on 0 Miles Davis afler a recent
jam session: “'He came out 10 the house and
I played him that album of Miles' where he
said he was gonna scare Jimi Hendnix, the
one with Tony Williams on drums and John
m.a;pﬂmmp.uu.mmsmmh.
He'd never heard it before, And it was cool
for me 0 wm him on 0 that™

Along with the recording projects about
10 be released, Santana the band is hitting
the road, but this time they'll be
accompanied by a new singer—Bob Dylan.
The current wour will not be the first time the
two have played wgether, “We did & four 0
"% in Furope,” explains Santana. “About
72 concents. We checked each other out for
a while and siowly but surdly we figured
out 3 middie ground, figued out what songs
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we could do together.”

The band for the Santana/Dylan shows
is a combination of Dylan's touring band
and the latest incarnation of Santana: Chester
Thompson (keyboards), Benny Rietveld
(bass), Karl Perrazo and Raul Rekow
(percussion), Walfredo Reyes (drums), and
Alex Ligertwood (vocals). Santana says
that this lineup represents “‘an all-time high,
There's a lot of enthusiasm, a lot of joy, and
there’s nothing more contagious than that,
I haven't really heard Bob's band, but I
know my band is very effervescenL”
 "EVERY DAY | PLAY

IT'S LIKE 1 JUST PICKED

UP THE GUITAR FOR THE

FIRST TIME. I'M STILL

IN LOVE WITH THAT
FIRST NOTE YOU PLAY
AT A SHOW."

Qualities like enthusiasm and joy have
always been important 1o Santana, much
more than rock-star looks or youth. Asked
if he thinks it's easier or harder now for a
talented band who may not have the
traditional trappings, he replies, “1 don’t
know. 1 really don't deal with the so-called
industry facet of it. To me, the industry
gives music a bad name because the things
they push have nothing 1o do with music.
See, my band was sought out by CBS.
Nirvana was sought out by whoever,
Metallica was sought out by whoever.

“Have you ever seen a hummingbird,
how his wings are constantly moving?” he
asks, “Well, one of those wings is called
‘enthusiasm’ and the other is called ‘vision®
or ‘imagination.” Il you keep those two
wings flapping all the time, record
companics are gonna come o you, Rolling
Stone magazine will come o you, radio
stations will play your music, and ultimately,
MTV won't be able 0 deny you.”

The unflagging optimism Santana
displays will cenainly help him in one of
his latest charitable efforts, a benefit concen
al New York's Madison Square Garden in
Oclober W draw atiention 1o an effon by the
Intemnational Indian Treaty Organization 0
have Native Americans recognized by the
United MNations,

“People get really paranoid about what
they wani,” he says, “but all they want are
three tungs: clean air, clean land, clean
consciousness. Now | think that should be

in the United Nations, don’t you?

“Of all the religions I've studied,
Christianity, Hinduism, probably [Indian
religion] is the most clean, free from
corruption. Spirituality is very quiet.
Spirituality is like water. Spiriwality is one
of the most clean ways for the individual ©
be aligned. The Indians don’t follow man,
they follow Mother Earnh.”

Though a century’s worth of toxic fumes
have been pumped into the air all over the
world and show no signs of slowing down
in the next century (making the Native
American’s wanits nearly impossible),
Santana remains undaunted. “I know it's
going (0 be an uphill battle, but it can be
done if people want it 1 just read where
there’s like 2 million people employed by
Greenpeace alone. And there's lots of [other]
people getting into the reality of it and
they're doing something about it So if
everybody gets into it, then we don’t need
one Cesar Chavez, or one Che Guevara, or
one Martin Luther King to do it for us.”

Topics like clean consciousness and
spinituality can be a hard sell in today’s
jaded world. Sometimes Santana's
analogics relating to spirituality sound like
1960's platitudes, but his sincerity and love
for people shines through, making the
question of inanity moot. He may not even
care that some might see his ideas as sappy.
He expresses these ideas (0 others because
he believes in them.

“1 don’t feel responsible 10 anyone or
anything except my inner—we call i the
soul-child—you know, the soul-child inside
your heart. If [ try 10 please that, then
wherever [ go, if / get it, then other people
are gonna get it,

“What I'm trying o get is the same thing
Miles was trying to get, or Bob Marley or
Coltrane,” he continues. “They tried 10 get
two hours onstage of spiritual orgasm, where
the people do not question the music and
they're gone. You look in their eyes, they're
dancing, they're crying, they're laughing,
and I've scen women having an orgasm
right there! 1 can tell that the music does
something 10 them that their lovers cannot™

Santana's spirituality got him through

“When 1 finished playing,” Santana
relates, “he was backstage and we talked,
and he invited me to go to this club. He was
hanging with a bunch of guys who looked
like thugs..the wrong company. This was
the third time that I said 1o him, *Please pace
yourself.” I said, ‘There's the long road and
there's the short road. The short road is Jimi
Hendrix, and Jim Morrison, and Janis Joplin.
The long road is Miles Davis, Duke
Ellington, and Louis Armstrong. Choose,
man.” And he wouldn’t listen,

“I tried, man,” Santana remembers. “1
really tried. And it really affected me and it
took me months 0 recover because 1 really
tried and I failed. I eventually had to go o
the ocean here in San Francisco and jump in
it, and you know that song ‘Cast your
troubles in the deep blue sea..’, that's
exactly what 1 did. I said to the ocean and
God, ‘Three times you gave me the
opportunity to talk to my brother and try to
curve him away from that brick wall he was
going straight towards, and three times he
didn’t listen, so it's not my headache
anymore and I'm not gonna be tortured by
ir" So I just jumped in the ocean and left my
troubles there and my frustrations for Jaco,
and decided that when ['m dry I'll leave my
troubles there and never look back.™

Carlos Santana has never really looked
back on anything. “Every day | play it’s like
I just picked up the guitar for the first ime,”
he proclaims. “I'm still in love with that
first note you play at a show. I forget
everything I've done before, what sounds 1
used on my albums, and just think about
what | have 10 do 0 get that first note out.”

Since Santana’s self-titled debut album
appeared in 1969, Carlos Santana has
achieved truly legendary status. He's
received five platinum and nine gold
records, built himself a reputation as one of
the great guitarists of our time, and continues
1o draw large crowds wherever he plays.
But while less success than that has tumed
many & person inlo a raging egomaniac,
Santana basically remains unaffected. He
has succumbed neither © the excesses of
fame nor 1o the lure of drugs, as have many
of his ¢ poranies. S attributes

what he considers a troublesome period in
his life—the death of his friend, bassist
Jaco Pastorius, Ata Santana show in Sunnse,
Florida in September 1987, Pastorius
drunkenly jumped onstage fmm' the
audience, wanting 10 jam, and was cjected

building security. Later that night, he
fmbﬂmmuwnmnmunﬁ.
Lauderdale nighiclub

his level head o his religious beliefs.

“In the end, | realize all that's been
given o me is 9% God-given and 1%
personal effort,” he explans. ] realize that
I'm a bridge between the spini and the
beast, the flesh, and you have 10 respoct
both instcad of paying atiention just 10 one
or the other. You can't be Godzilla all the
time!”
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