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Carlos Santana:

THE FUSIQN
OF AN ARTIST

by Mark Bartolini
photography by 6th Street Studio




With one deft motion she let her bra
slip to the floor and soon, with her
body writhing to an overpowering
blues beat, the remainder of her
clothing came to rest on the sawdust
strewn floor. But her aggravated gyra-
tions were to little avail; the seduction
of the audience was being accom-
plished by a thirteen year old boy and
the cries reverberating from his elec-
tric guitar. Carlos Santana went to
hool on Revolution Street in Tiju-

w
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ana. He learned what it takes to
evolve as a musician from blues
players who would come from as far
away as San Jose to play in Tijuana's
strip joints. At thirteen he had left his
parents and was immersed in the
blues.

Nearly ten years later Carlos deliv-
cered his legendary and revolutionary
“Soul Sacrifice” performance before
a crowd of 400,000 at Woodstock.
His band, SANTANA, became synony-

mous with quality and integrity in
music. Carlos’s unique style and
incomparable tone led to fourteen
gold and nine platinum records. He
has recorded over twenty-five
albums, with more than twenty-five
million copies sold world-wide. This
year Carlos won his first GRAMMY
(below) Carlos’s extensive musical library
provides the foundation for bis continual
study of music. (left) A portrait of the artist
After 20 years Carlos still can't wait to get up
every morning and play bis guitar.
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for rock instrumental album of the
year and he won yet another BAMMY
for musician of the year. SANTANA
performed at such landmark concerts
as Woodstock, Altamont, the US Fes-
tival, Live-Aid, Amnesty Interna-
tional, and the 1987 Soviet-American
Concert in Moscow.

Yet Carlos seems almost afraid to
acknowledge his past successes. His
humility is a product of his spiritual-
ity and the fear that his ego may rise
up and consume him—destroying his
music—as has occurred with so many
other artists. His numerous awards
and mounted gold and platinum
records have been tossed into a base-
ment closet of his new studio, fondly
dubbed *‘The Electric Church.”

Standing in front of their new tudor
style home, Carlos, his wife of sixteen
years Deborah, son Salvador and
daughter Stella evoke the stereotypi-
cal image of an upscale suburban
American family. It is only when you
enter his house or ““The Electric
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Church” wit
of incense, pictures of Jesus, s
glass windows, 4
replicas of some O
musicians that you rea .
the man. A man whose spirituality,

love of family and revolutionary spirit

have fused into 2 sensitive, complex
artist pursuing a vision that, while
pleasing his fans, will never leave him
fulfilled.

Carlos strives for the perfect tonc:
the music playing through his
subconscious rather than he cons-
ciously playing the music. "1 feel raw.
I haven’t found the tone completely
that I hear inside. If you hold a perfect
piece of glass against the sun it will
reflect all the colors of the rainbow—I
am only getting yellows and oranges
and it’s driving me crazy. Tone is the
way [ will heal. The best music comes
when I have no notion of what key I
am in, what planet I am on, what [ am
wearing, who I am—nothing. You're
kind of like an antenna, a conductor

h its ever present aroma
tained
nd life-size neon
f Carlos’s favorite
Ily meet Carlos

for your instrument; you do,
or clutter it with your owp th
you become a perfect hos; » Cay

lives for this moment, but he adm‘rﬁ
“To this day I am still trying ¢, if;t.\
to replicate this freedom; it’s 4, ar[.m
ulation which we can flirt wjy, hil\
can't leash.” 1

blog

'
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Carlos’s tone is the signatyre of i
music. It is the element which i,
his music fresh—and in the pupjj;,
after more than two decades Thr
only way you’re going to last," s,
Carlos, “‘is by embracing music
is eternal, like that by Cole Py,
George Gershwin and Duke Ellip,
ton. It has a childlike rhythm ‘smj_r;;
forever young,' as Bob Dylan pu
that is essential if music is going
endure.” John Coltrane, Miles Dayis
Jimi Hendrix, John Lee Hooke
Armando Peraza, Wayne Shorter and
Pharoah Sanders, to name just a fey
have all contributed to Carloss
developing his own voice on the gu:
tar. Their images surround Carlosin
his studio, a reminder that only b
being a student of his peers will bs
tone continue to evolve.

As anyone who has seen Carlos
play can attest, he puts his soul in0
his music. He feels that he ha!
responsibility to be consistent in ¢
quality of his music. ‘““When I play ™
guts hurt from trying to make peor®
happy. A lot of people say ‘
baloney’ but it’s true. When I fin
playing my guts are raw.” Carlos®
anguish when he plays transce™”
physical and emotional exhaustio’”
he connects with his audience 0"’
level it can sense is sincere. 1
audience knows that creating 2 ™
producing hits, is Carlos’s 8%
aspiration.

arlos

Surrounded by pictures of Chris', ¢ A
Chure

meditates in bis studio, '‘The Eleciric



Carlos does not believe that being
an artist precludes commercial suc-
cess. He distinguishes a positive “nat-
ural” process of commercialism from
4 negative Hollywood papier miché
approach. “The combination of tal-
ent and incentive to develop your
imagination—to find that need that
everyone has to have—that’s positive.
This natural incentive can come from
anywhere: colors, aroma, texture and
the senses you have been given to
explore and create from these ele-
ments. Then there are the people who
don’t know that we artists know the
difference between artists and con-
artists,” Carlos warns. ““You can tell
why certain people want to do certain
things, whether to glorify themselves
or just make money. There is no art to
greed. The music you hear in an ele-
vator or a shopping mall, that’s not
music, that's like somebody burping
in your face,” laughs Carlos.

Carlos feels that Americans are far
behind their European and Japanese
counterparts in appreciating quality
music. “America is an amalgamation
of cultures and people who produce
the best music on the planet. Yet we
are way behind in our musical educa-
tion. We still have that ‘drive-in’ men-
tality which leads us to read comic
books instead of admiring the Mona
Lisa" Still, Carlos believes that all
serious musicians must come to
America in order to improve their
music. “It’s like spending six months
in New York learning to drive a cab—
this is the proving ground. But it takes
more than talent to make it today. You
need a vision.”

For Carlos this vision has led him to
music that creates a marriage between
the flesh and the spirit. He sees
worthwhile music penetrating deeper
than the skin and opening people’s
€ars to their emotions. Carlos’s own
emotions were in turmoil in the early
seventies. With the deaths of Jimi
Hendrix, Janis Joplin and Jim Morri-
son from drug over-doses, Carlos
turned to religion as a way to avoid
their fate and to give him the dis-
cipline he felt he needed to improve

Carlos with wife Deborab, daugbter Stella and son Salvador
in front of their new Marin bome.

his music. He became a follower of Sri
Chinmoy, an Indian guru, and began
his journey into Eastern religion.
“Freedom comes from discipline,”
stresses Carlos, “‘unless you're John
McEnroe,” he adds with a grin.

In 1981 Carlos changed his spiritual
direction. ‘I wanted to renew my rela-
tionship with Jesus. Once you smell
the aroma of His presence you want it
again. All we have to do is believe.
This is very real to me. I learn what it
is to be a man everyday. I am cons-
tantly thanking the Lord for my
family, friends, health and success.”

Perhaps one of the most important
aspects of Carlos’s spirituality is the
time he spends meditating each day.
“You tune your guitar; you have to
tune yourself. You can't play your
instrument if it or you are out of
tune,’ Carlos stresses. He concedes
that pressure has at times caused him

to have a sharp tongue and a short
temper. “People throw a lot of things
on you in this business. There is jeal-
ousy, resentment, worship—it can
make you arrogant, cynical and cal-
lous. I find meditation a means of let-
ting go of all this”

Carlos acknowledges that there are
sacrifices to living with musicians.
“Musicians seem like they are cons-
tantly waging their own inner war. We
can be very temperamental people,
constantly tempering our moods into
creating something beautiful. But a
lot of times you get caught in them
and they bite you and then you bite
other people back.” Fortunately for
Carlos, his wife Deborah helps them
both generate “‘spiritual traction,” a
phrase which her father Saunders
King coined. She is deeply rooted in
spirituality; her grandparents, the
King family, founded one of the first
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FROM TRADITIONAL ORIENTALS
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churches in Oakland at the tury (¢
0

century. "I am very gratef fo the
wife,” Carlos declares. gy i r‘m‘\,
strong and beautiful, bogp, in“‘;w?
and outwardly. As Bob Dylap \:’dh
Carlos quotes laughing, kﬁ;,"?'
don’t deserve it, but thank o ;1:\|

way Lord.”’

Carlos boasts an extendeq famij,
from which to find spiritya] and muﬁ;‘
cal inspiration. His mother taught hy,
that everything is borrowed from the
Lord. He likes to say that he hy four
fathers. His father, who taugp, him
the fundamentals of music ang that
life is service, still plays his vig|i, a
The Cantina in Mill Valley. His father.
in-law, Saunders King, is a legendyr
blues musician. Armando Peraz s
the percussionist of SANTANA 2pq
Carlos’s close friend. They, along
with renowned musical explorer
Miles Davis, have all influenced
Carlos tremendously, both personally
and professionally.

While Carlos’s spirituality has
changed direction over the years, his
social commitment has remained
steadfast. “I feel I am more of 2
revolutionary today because every-
one was in the sixties. You would
have to be numb and dumb to be neu-
tral in the sixties and early seventics.
There was Vietnam, Watergate and
you would turn on the TV and st¢
Buddhist monks setting themselves
on fire. You can’t just turn your head
and say ‘life is groovy, ' Carlos
asserts. His own anger over injustict
in the world led him to identify Wit
Latin American revolutionary Ch¢
Guevara for a time in the sixties, PV
I saw what was happening. The
were a lot of victims—children in th°
middle who had nothing to do with
communism or imperialism—2 10! 4
people being killed.”

Carlos modified his revolutiond”
fervor patterning it more after Mart":
Luther King or Gandhi than Chc
Guevara. And instead of fighting ™
system he began fighting 4P*" ::
within the system. “Because I %'
children, | h;wc to be involved ‘T'”[ :
their future,” Carlos states 13355"0rl



Carlos with his close friend and business associate Bruce Kublman in front of a car which Carlos calls “a car made for

ately. “As artists we have to pull our
weight together in order to change
problems in society. I don’t want to
hurt anybody; I just want to change
the conditions.”” For Carlos that
means exposing greed, corruption
and social problems as well as con-
tributing both privately and publicly.
He recently raised $100,000 for the
returning refugees of El Salvador in
his “Blues For Salvador” concert and
gave a performance for the inmates of
San Quentin.

His concert at San Quentin was the
result of a 1977 concert at Soledad
Prison with Joan Baez. “There was an
attitude among the inmates at
Soledad that we were there to glorify
ourselves.”” People walked out on

them and returned to their cells. “It
hurt me to the point that I didn’t want
to do anything for those people
again,” Carlos admits. But, feeling

“The best music comes
when I have no notion of
what key I am in, what
planet I am on . .. who I
am—nothing.”

that he had failed the prisoners and
betrayed the legacy of the band,
Carlos decided to perform at San
Quentin. “I want to change those
people. 1 know people say that I
would not feel that way if they had

bighway 1'—a rare convertible Citroen

hurt my family. Maybe not. But I do
know that [ have to try to melt their
hearts because they are going to come
out sooner or later”

The inmates of San Quentin at first
reacted like those at Soledad. “They
had their arms crossed and their
hands clenched around their arms
like, ‘do something man, ” Carlos
recalled. ““We started playing and
pretty soon they 've got their hands in
their pockets and then the next thing
you know they’ve raised their hands
in the air like they're at church. That's
when I realized music can work; it
can break all that hate and the walls
that separate people. Woodstock was
not my highest achievement. San
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Quentin was my highes; ac
ment.”

SANTANA has always represe
breaking down of barriers With
racial mix of band members 4, d l‘llltﬁ
nic fusion of music, ‘| belieye o .t
there are very few bands thy; can ":
to Moscow or San Quentin and repyy.
sent what we do—to get it over (,
those people,”’ Carlos states. “Wooq.
stock epitomized that idealism f the
tribes coming together. Bill Grahap,
told us that before we even hj; One
note we would show that Blacks.
Chicanos, Cubans and Anglos cap
work together” Carlos reminisces
“People listened that day; they wij.
nessed the aspirations and culmin,.
tions of a generation of music fans”

n[{;([u

“Woodstock was not my
highest achievement. San
Quentin was my bighest
achievement.”

Carlos’s relationship with Bill Gra-
ham has remained close. “‘Everything
he has done has been to further me as
a person and my career. But, espt
cially now that I have children, I'have
to take more responsibility for mY
professional life. I will not let anyon¢
dilute the vision that I have with m‘y
music. To me life is not a business, it$
art. Art is first.”

Carlos’s commitment to his '
became evident at age thirteen whe”
he stayed behind in Tijuana while '
family moved to San FranciscO-
stayed behind in Tijuana for MY :
and the feeling that I was a mar
could watch grown women strip 47°
everybody doing their thing,” CarIO’:
recalls. Learning how to play tlli
Blues was more important tO C“‘IO‘!
than “being a kid hanging arOU'_‘f
people who listened to surf mus't:
That really would have destroyed ™
morale, Those people musically el
about as deep as a spoon.”

siC

to

¢ : ] : H OD
His family’s immigratl ith

America, which Carlos paid fof 'y



the money he earned in Tijuana’s strip
joints, ultimately brought Carlos to
the Bay Area and Marin where he has
lived for the past twenty years. “The
more I travel the faster 1 want to get
back to America. Especially here in
Marin, this is God’s country.” Carlos
feels at home because of the abun-
dance of artists living here, and hopes
that less celebrated artists receive
more encouragement from the com-
munity. “T miss the way Sausalito
street artists would come out on
weekends to sell their leather goods
or ceramics, and people would say
‘hey I didn’t know you did that. I miss
the fact that they are not
acknowledged or supported as much
today,”’ Carlos laments. He then
becomes silent as he is asked, despite
his wry sense of humor and positive
attitude, is he content?

On his hill, in the tudor-style
“Electric Church’ Carlos sits, staring.
He is surrounded by musical and
spiritual inspiration. The ever present
clouds of incense float through the
expanse, wafting up past pictures of
Christ, filtering through the blankets
with Miles Davis emblazoned in red
up through the neon arms of Jimi
Hendrix and John Coltrane, past
stained glass windows and finally set-
tling in a pocket of sawdust high up in
the rafters of the newly constructed
studio. “Tam not happy. I should be.
But I am not content with myself.
There is a side of me that feels like it
is going to break down and cry any
moment because I feel like I can do
more.”’

Carlos will remain an enigma. To
paraphrase Edward R. Murrow, Carlos
is ‘living a life—not an apology. For
some, the creativity which compels
his artistic explorations will be misun-
derstood. For others, those who have
stereotyped him because they find
elements about him or his past offen-
sive or threatening, his message and
talent may never be heard. For many,
his legacy—why he plays, and how
well he articulates the moment—will
endure. ¢

Lady Maukworth was seduced
at Pierre by the tender
squab with fresh tarragon
and ragout of
wild mushrooms.

Dinner at the

Pierre Restaurant

where the ambiance boasts
charm and the menu reflects
the best French dining

in the city.

PIERRE

at Le Meridien Hotel © 50 Third St. ® San Francisco, CA * (415) 974-6400
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Pictured above left to right: Robert 0'Connor, artist and unique wall glazes;
Mitchel Berman, custom cabinetry and fine furniture; Sharon Camplur]l. ASID, designer.

“By the time you read this,
we'll have already done what we do best”

Appearing at the San Francisco Decorator Showcase,
May 13 - June 4. For info: 771-4272.
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Design Studio / 32 Ross Common / P.O. Box 645 / Ross, CA 94957 / (415) 461-2353
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