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| Devadip Zebops Back

By Sam Whitmore
Photos by Mark Harrington

Devadip Carlos Santana has
decisively erased the spiritual
stigma that for eight years
tarnished his career. He did it by
recording a fantastic album when it
was least expected. Zebop! fulfilled
the hopes initially raised by 1976's
Amigos, that maybe, just maybe,
Carlos was going to snap out of it
and return to form.

With Zebop!, Santana has
‘proven what George Harrison, Cat
Stevens and others couldn’t — that
a theistic musician can make
excellent music and mind his own
business, too. Santana does this by
nurturing two independent musical
personas, Devadip and Carlos. As
he told downbeat earlier this year:
“I need Santana. Santana enables
me to do projects as Devadip. I also
need Devadip. As soon as 1|
complete a Devadip album, I can
hardly wait to get back to Santana
and play rock and Afro blues and
Latin. Both musics are extremely
important to me.”

Tracking Santana through the
70's wasn't easy. Abraxas was a
monster, and follow-up Santana
M was no slouch. The metamor-
phosis began in 1972 when
Mahavishnu John McLaughlin
introduced Santana to Indian quru
Sri Chinmoy. Carlos the rocker
became Devadip the ascetic, who
locked his new band in an impro-
visational, eclectic direction. Yes,
he was only trying to grow, but
Santana’s constituency waned as it
was puzzled and even hurt by his
repudiation of his past.

Alex Ligertwood

Enter Bill Graham. The
renowned concert promoter still
cared enough about Santana to tell
him what he didn't want to hear,
that the public didn't necessarily
give a damn about Sri Chinmoy,
that Carlos should adopt a more
accessible style, and that if he didn't
he may be out of business. He
listened. His next album, Amigos,
was his first Top 10 album in five
years. Santana's subsequent
albums weren't blockbusters like
Zebop!, but supported by constant
touring, they confirmed that Carlos
Santana — Carlos — was coming
back

July 3rd's concert at Portland's
Civic Center was a treat, largely
because unlike most concerts, the
crowd didn't find sitting through
new material a chore. Santana

Carlos Santana

himself looked comfortable as the
affable emcee, assuring the crowd
they'd hear plenty of their favorites,
politely chiding some fans who
evidently still play with fire-

crackers, and sucking down
Heinekens as the three-hour
concert . His guitar

playing, as usual, was impeccable.
Santana shuts his eyes and looks
skyward when he's in gear, barely
aware of what his deft hands are
doing. When he produces what he
calls “the cry” — holdinga note just
short of feedback — whole sections
gaze in awe. Santana truly is a
blessed man.

An integral part of Santana’s
current band 'j \.'o«:al‘n;tr BAlex
Ligertwood, an alumnus of Brian
Auger’s Trinity, the Jeff Beck
Group and David Sancious, to
name three. Ligertwood turned pro
in 1964, singing R&B when his
fellow Scotsmen followed blues or
Merseybeat music down in
London. Lately Li 's voice
is everywhere; “Winning” wafts
from more jukeboxes and car
radios each week. Still, he keeps his
perspective. “Having a hit just
takes the pressure off a little,” he
said before the show, “so you don't
have to be up there all the time
working just to survive.
Considering I've been around for as
long as | have, I've never beenina
bad band. I've been very fortunate,
and that means more to me than a
buck in my pocket.”

Ligertwood replaced Greg
Walker after 1978’s Inner Secrets
album, one of the countless
personnel changes Santana has
made. Does everyone walk on egas
in the Santana band? Probably, but
Ligertwood hesitates to say so.
“He's a very demanding artist,”
Alex said. “He hired someone
because he feels the band is in need
of a certain talent. If you don't give
100%, you're not only kidding
yourself, you're doing your own
career an injustice. This is a
business, and it’s pointless to carry
any extra weight around, not when
they’re so any good musicians
sitting around, waiting for an
opportunity.

“You see, the great thing about
this band is we're not going to
stand still. We're going to move
forward with the times. We're going
to retain that basic element that
grabbed everyone by the hair in the
first place. That's always going to
be there. But we're developing in

other areas also. Everybody’sintoa
great variety of music, and to have
a bunch of musicians like that
together is fantastic.”

Another aspect of Santana fasci-
nates Ligertwood. “The guys not
only have to be fine musicians, they
have to be well-seasoned, OK. in
their heads, too. That's why this
band is so successful. We've got a
mini-United Nations here — two
Cubans, two Canadians, two
Americans, a Mexican and a
Scotsman, so look out. If we don't
get you one way, we'll get you
another.”

Onstage in Portland Ligertwood
was obviously having fun, banging a
cowbell or tambourine, singing,

strumming a guitar or exhorting the -
crowd to clap along, as he did on 208 Foster St. For Information and Bookings
Littieton, MA 01460 . Call 6174868840
Continued on page 12 |
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WURLITZER’'S KEYBOARD
SALE

E.U. Wurlitzer is recognized through all New England as having the biggest selection and inventory of
professional synthesizers, pianos and organs. f you've been waiting to buy an electronic keyboard, the
time is NOW! Jim and Ernie are offering some extraordinary savings on organs and synthesizers at the
Kyeboard Kage in our expanded Boston store. Sale prices are good only as long as the supply lasts, so
come in today and check out these truly affordable deals.

INSTRUMENT SALE

PRI Karg Vocoder 5$795.00 Yamah -

Micromaog e Korg Delta Sy mhe:ach o $1120.00
Synthesizer $560.00 Synthesizer $795.00 Yamaha CS-40M

Roland SH-2 ARP Pro-DBX $795.00 Synthesizer $1540.00
Synthesizer $595.00 Roland VK-1Organ  $995.00 ARP Quadra $2500 00
Roland R5-09 Crumar T-18 Synthesizer

Synthesizer $595.00 Organ $1050.00

“At Wurlitzer's you can afford the best!”

euWurhizer
MUSIC,INC.

of BOSTON in FRAMINGHAM
360 NEWBURY ST. 280 WORCESTER RD.
9:30-5:30 (617) 437-1815 ROUTE 8(617) 879-3590 11-:00-6:00

YOUR

MON.-SAT.
WED. 'TILL 8:30

MON.-SAT.

@""‘_}, . =5 *::E-éé"‘ WED. 'TILL 8:30
WATCH THE
PROFESSIONAL MUSICIAN'S WORKSHOP ON

BOSTON LIVE — MONDAYS AT 6:00 P.M.
CH. 68 WQTV

J
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SANTANA %o
Confinued from page 11

“She’s Not There.” Santana’s older
selections included “Black Magic Woman/
Gypsy Queen,” “Europa,” “Incident At
Neshabur,” “Jingo,” “Well All Right” and
“Toussaint L’Overture.” In addition to most
of Zebop!, Santana introduced the
unrecorded “Body Surfing,” which incor-
porated rock, reggae and Latin rhythms,
teased the crowd with between-song riffs

~ from “Whole Lotta Love,” “How Many More

Times” and “Love Me Two Times” and
closed the concert with blues chestnut
“Shake Your Moneymaker.” It was a hell of 2
concert. s :

This summer Devadip will tour Japan with
Herbie Hancock, Ron Carte and TO_“}S:
Williams. He hopes to record soon “’!:h
fellow guitar icon Jimmy Page .and wld
reagae band Third World, and is alrea 59
preparing new Devadip and Santana albuTos;
Musically and spiritually, Devadip Cafss
Santana is mastering his pursuit of Onenz b
the same abstraction that once threaten¢
consume him. f



