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GENESIS and Hall And
Oates both celebrate the New
Year with big British tours.
And the first three Genesis
shows will launch the new-
look Rainbow theatre in Lon-
don.
MM Readers’ Poll, play a two-
week tour prefaced

by the bow con-
certs on January 1, 2
and 3. The theatre,
forced to close last
year, has been com-
pletely renovated at
a cost of over

S

as the prelude to a
world  tr which

America,
Japan South
America.
The new
album, the follow-up

the start

British tour,
@ For full concert

and ticket details,

see page 5.
HALL And OATES

Jarmary.

Their latest  al-
bum, * Bigger
Both Of Us,” made
the MM chart Iast
month. It is also a
hit in America,
where the duo's
single, “ She's
Gone,” recorded for
the Atlantic label
three years ago, last
week reached No. 6
in the chart,

The due, who
played a sell-out
concert series this
summer, start
tour at BIRMING-
H Odeon

AM on
Janua 1 n-
tinuing at
Capitol (13), BRIS-

L olston  Hall
(1), BRIGHTON
Dome (15), OXFORD
New Theatre (18),

CHESTER Ardwick
ABC (19), IPSWICH
Gaumont (20),
BOURNEM O UTH
Winter Gardens
(21), LONDON Ham-
m ith

FIFTIES =TT S
-+« + .« SIXTIES SEVENTIES B
: " " ® ®ER " R R oE Hall  (25),

REE FACES spanning three decades . CASTLE - UPON -
Fiftos, Scott Walkar i the Sixtis, and Gars Sammars: 1l Lo, n ™6 1o says,“aro tho Shadows plus two thousand decibels.” Intorview — |  TANE Slhseom

2 % : rlos Santana in the Seventie 26)

interviews and reviews this wee 5. page 36, 126), LASGOW
ina face of POPUIAY MuSic since rock ] D Mkat locka #t the chang- SCOTT WALKER is now “writing surrealist lyrics,” but the Walker Brothers |  INBURGH. B 1av:
&qntana plays Wembley Empire Pool and Scott Walk @ mid-Fifties. As Carlos began their career touring with Engelbert Humperdinck, Cat Stevens and Jimi house  (28) ‘and
ad again with the Walker Brothers, “The Tomm aser prepares to go on the Hendrix. Terrified of success, Scott gave up his career in the Seventies, but STOKE-ON - TRENT
;%55_1975" is already touring Britain, ¥ Steele Anniversary Show:. with the worldwide success of “No Regrets,” he’s making a comeback. He Groftoam.-Gendens

STEELE was the first British rock ‘n' roller. His ri f talks of trying to make it in the Seventies on page 34, : (sﬁ'ckﬂ
ampooned in Expresso Bongo. The day the ‘Beath Ise to mdi was even CARLOS SANTANA has been one of the most influential figures of the shows ﬁm’w i
farr ed in Half 73 SN.;P:M =0 turmied his back on rock e M past ten years in popularising latin rock. But at last Friday's show at the £3.50 to. £150, Bom
He has some lrenchant views about today’s music. “The Roliing Stones,” ti-‘:'::ﬂ u?nhs ‘r,\;:':?gee:pan;eggwmn& Has San Franciscan music reached ;mersmju '.ti: !.Im%n
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S bands get more
and more music-
proficient,

advances

ally

The sound, ' perflormance
and presentation was fault-
less; perfect, in fact, ul;:il‘

Santana

trane and Leon Thomas, both
exponents of an uncompromis-
ing jarz style.

Santa

B
Laghit

ing in San Francisco.

A gquartet formed by two
Santana gades,  Neal
Schon and Gregg Rolie, they
wasted the first hall of their
show with a worthless thrash-
about but then settled into
superb versions of * Look In-
to The Future™ and “Of A
Lifetime”. Not for them the

cop-out of ting the sound
bem .fae feeling:

raw, rogged — and
MICHAEE (LD-

rene|

Ty =

FIELD

T

l'l' PROBABLY had somelhing

Review section

@ Journey's end for Santana (this page). . . Linda
Ronstadt says hi (page 21) . . . Steve Harley is back
in analysis (page 22) . . . Who bridges the gap
between James Brown and Archie Shepp? Gil
Scott-Heron, that’s who (page 25) . . . as Labelle

Sterile

o
rrated rgus,” amn
ver Shoes ' from * Thare's

from the on_ gig
night when Wishbane
much more

Tand " bt there were alsh
lv:‘cﬁl from older albums which
sound mor

The Damned’s First7 on Stiff Records
“NEW ROSE” c/w“HELP”
Now available from even the dumbest dealer.

have it, Leo Sayer has “gone to :
26).. . For the love of Mike (Nesmith) (page 28) ...
Once again, from the top, Wish
Lorna: a woman of today (page 30] . - -
its Dukes (page 31).

g M \
SANTANA: a gutless performance for * Greatest Hits * fans

ever the radio, thanks to Mike
I‘ll‘.:'s finely attuned production.

phol it's a marvellous,” witty song.
toa,
e Initially, the Kursaals' vocal-
! . ist Paul Shuttieworih, bassist/
forced & gment of their joist Richie Bull, and drum-
value, | can't understand, = mer Will Birch make the im-
ever, the inclusion in the pression: Shuttleworth for his
of the mediocre ™ N Started showmanship, Bull for his bass-
off in Heaven,” from the | playing mpeecable
m“l“.r mediocre ** Locked In. work, and Birch for his urgent
r cheap h'&" and y in his rath-
Ind nﬂzl w e rest of “the r . al mmslo_!;l
St {call it controlled mania), and,
The get is bpilt arcund the e I
new  album, opening strongly EEVEEY Sl

the dymamic ' Runaway."
tracks are ex-

entration with exact-
ing solos and pretty intricate
arrangements, but always doing
30 In @ th l:;-l entertainin,
fashion, — M, ¥ DOHERTY.

KURSAAL FLYERS

[7 15 the sign o a gosd hand,
I — lm:‘“l.
ne goes
them a new side to their Ml'ﬂ'l'
uI”;!ll'U"'a:ur rI| ;““'.:f Re-
cently, the prol th
T Menie s
Graeme Douglas and Vic Colling
have become much, much more

D.EI'IM.

®  Kursaals are currently

touring Britain with the Works.

Quting Tour, and have out a
lbum, ** Golden Hile

i) She
sounds excellent

e
and ‘a
Know,

Ingle,
‘which

role as a songwriter who experi-

ments with styles.

At the Scuthend show in Octo-

ber Graeme as’s guitar

work ultimately won full hon-

surs for Its ting power —
ich may've been

a vtri complete band parform-
ance lPMI.hleﬂ by Vic Collins*
versatility and Bull's Nn{n fea-
tw‘rr; on v s ¥

e Works Outing Tour opens
with @ celebration of the tradi-
tional -~ Cockn d

9 Pages
of insight

o Hollywood” (page

sh(page 29).. .
bone A n(.ll,m puts up

port. Some are old:
song,” says Richie Bull,
we had great pleasure o
perferming In front of the King
and Q@ (Pause). Which jy §
Old Kent Raad ™

Hers o
" which

when ¥ tonight
that you'd be seeing a cham

nd. Well, Iuﬁsh week  ogr
single’s gone in the charts g
120 120 with & bow ang
He was only half id.
ingle is seiling fasiey
laster. It's a strong ocunids

GEOFF BROWN,

“an
_ bet.

CHARLEY PRDE

(CAN _a_black man sing o
witites? Well, the hi

white Southern states; an emg
¢en::-r|un to the blues, which
Is e music of the oppressed

n
audience last Friday, he has n
reason to feel sell<conscious,
Dave and Sugar opened ihe
show. They've been making big
noises in Mashville as well a5
* assaulting the American charls,
and, goin thelr perform.
ance, quite deservedly
Charley Pride went straighi
inte Oklahema  Marning,"
playing acoustic guitar whilit
the Pridesmen and Sugar &
backup vocals eased him
along. With the third aumber
he discarded the gultar asd,
after a ro ' Me And Bobbl
|- McGhee,"" he went into a wirf
tightly rehearsed mediey of his
older material like “Just Bi-
ween You And Me and “Ter
messee Girl,"” cach seng clipptd
o a verse or so and, as b

side, with music-hall son, -
ed over the PA, shots aPsglul\{-

end seaflront projected onto the

backdrop and-all the “un‘l‘hﬂ'

& fun fair. The band stroll lei-

surely nns\fu': (to
m

plause, |
& Arm Bandit,'"
a song oif the new album abaut
a gambler's addiction,
-.g'._"‘::, ll,l:llﬂ I(im;n-l tunes,
o dway *b
and * Mel.ﬁuu e

were par-
Heulary g:vd. - the later
Tais Danc & rumba,

high on humour. Of the
most recent songs, " Rad

o
mance is melodically I*I’lt
0

" When The Band’

Stand" s a nnd-! 00 jerky
but has a fierce guitar climax,
and * Street OF The Music ** has

an r good lead gultar solo
and illustrates thel =
.ruuf‘ harmon, w:al‘:“u, e

¥ oS, a -
tor in the band's audi't::.c' 2;-

playing o
the best received number (0
this case, "Crystal Chandeliers’)
in its eatirety., A clever mevt.

As the show progresied Mt

songs;
Light of His
binatlon of
and “Sweet By And By,
lowed his latest single. Then
after “'Louisl Han" and 1
rather abrupt . he comt
back to

ous things, “Danny
the while shaking the
the perfumed audienc

*"Rhinestone Cowbe,
;.lmi' lh;‘ i nu!" nya T

minished slightly by d
limp .'.r Kristolferssa'

sing, of all Incesgr:
Boy,
1

imore,"
raptured audionce on their ¥

— JEFF STARRS,

Fiery ELP of soul

Nﬁ' YORK: Earth, Wind and

Fire now rank as the second
biggest black act in the States
and, while Stevie Wonder bides

ey Of Lile" on the
ure -‘..mnl more tic-
acks othe
soul show. The illlllnlzn n:

road, thi
kets ta

hard and
visual,

Squa Garden  last  weeke
and ﬁm‘“‘mﬂuﬁﬂilllclﬂ.l-lﬂl
ry ,
players and cu
designed Iﬂlllsull' uqe"::z
that cranked down to Create a
slanted stage on which all 12
of théem could dance furiously
ea lighting.

S8ngs  are liberall atte
mith references fo' loye syl
meony (their horn player * gy.
pressed his love best threu, h
Bis  tenor - saxoghone ** .i
founced leader Maurice Whitsy
the s takes on the air
sermon to racial
They o
R T, e
Wlew as the !m:’(‘d

UP the engines
nd run through 1!;-‘»
u two

materlal for ugwarae SR

hours,

.:i‘n::ﬂm ‘i.:,ﬂ ll:-e show
solog, & band
T i e
W curigine Whits, wwhe denist,
mask and ned

hi Jme tunky lines:

o
stant 3 similar light Mashed
“The other gde of the st
vealing that selfsame
layer. (Houdini studer
mmediately deduce e
stitute basy player w5, "0
duced into the scheme &
stage during the brick]
Keyhoard player LA
surrounded by a wall ot
the rear, had U
simply b7
etfects, 2%,
way left ta second ¥e<
lip: Bailey to really
He_can really sing: 30,
tone and pewer rEVilly,
Around the Gardehi .’
an extraordinary fa¥ g
Unhappily, the cont o sl
on a note whe _5
the power disappear®il
closing

s
b

song. st
all_the
e v
dead; . thg band ,:-r"ﬁ
dancing and Uh¢ Pl S
on yelling, b4 Touc H
ve been & d*l.nb

climax was o8logge ,:
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