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12 Phil Upchurch: “Jammin’ With Phil” by Chuck Mitchell. Known as one of
jazz' top technicians, Phil Upchurch has always played in the shadow of
more emotional stylists. Here he steps out to let people know he doesn’t
think of himself as a jazz musician but a groove player.

14 John McLaughlin: “Mahavishnu’s Apocalypse” by Jim Schaffer. The most
influential guitarist in the '70s, John McLaughlin has moved further ahead
into the realm of jazz/classical fusion. His new album and his new Or-
chestra are detailed in this in depth rap. For openers, the band’s 11 pieces,
features violinist Jean-Luc Ponty, and on record is accompanied by
Michael Tilson Thomas and the London Symphony.

16 Carlos Santana: “Santana’s White Hope” by Ray Townley. Santana emerged
in the late '60s direct from the red-pepper barrios of San Francisco’s
Mission District to establish a radically new Latin/rock sound. The many
long winters since then have taken their toll; Carlos now finds himself in the
dawning of a new spring and a more cosmic sound. Wheat germ, anyone?

18 Jimmy Garrison: “Bassist In The Frontline” by Herb Nolan. But what about
the man who supplied the bottom to ‘Trane’s long flights of fancy? He’s
with Elvin now, laying down the beat as well as improvising like a lead
player. And he has a lot to tell you about the function of the string-bass in
the world of jazz.

19 Record Reviews: Woody Herman; Gato Barbieri; Billy Cobham; Milt Jackson; Chase;
Cecil Payne-Duke Jordan; Chico Hamilton; Johnny Griffin; Eddie Kendricks;
David Amram; Ramsey Lewis; John Coltrane; Albert (Kuumba) Heath; Carman
McRae; Red Rodney; Supersax; Blue Freedom; Human Arts Ensemble.

31 Blindfold Test: Thad Jones-Mel Lewis. Part {.

32 Profile: James Benjimin. by Herb Nolan.
Bobbi Humphrey. by Ray Townley.

33  caught: NYJRC—"Classics Of The Forties’’: Dizzy Gillespie; "’Soundpiece For Jazz
Orchestra’’: Billy Taylor & The Music Of Oliver Nelson. by Arnold Jay Smith.
Peanuts Hucko-The Glen Miller Band. by John Lissner.

36 Perspective: Stalking The Big Bands. by Neil Tesser.
38 How To Make Guitar Sound Modern Without Lifting A Finger. by Dr. William L.

Fowler.
39 Workshop: Dick Grove’s arranging concepts. Part |X
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| t's a long way from Frisco’s Mission
District, 14th and Market, to spiritual
enlightenment and the Sri Chinmoy Self-
Realization Center in the Queens. For
that matter, it’s a long and rocky road
from learning the burrito blues from a
Tijuanan dude called Xavier, to coun-
terpointing the awe-inspiring jazz im-
provisations of Mahavishnu John
McLaughlin.

But the path is being traversed.

At first, our traveler looked like any
street hustling Chicano from the endless
barrios of the Bay Area; his hair was wild
and frizzed-out, his lips greased with the
wine of ghetto festivities and the sen-
suality of Latino manhood. The music
that he played was jingo-rock, a fierce
combination of multiple rhythms, rock
textures and a driving, emotional blues
guitar—Olatunji, Willie Bobo and B. B.
King in one youthful wail.

One thing about our traveler, however,
did make him stand out from the crowd,
but you had to strain to see it; for
submerged behind the burly hair and
sharp duds were tranquil, child-like
expressions that stood in marked
contrast to the sneering, macho stances
of his compadres.

Today, that gentleness has come to
the surface, like a beam of light breaking
through the ethnic, and ethical, smog.
His hair is much shorter, only a Pancho
Villa mustache graces his smooth facial
contours. The garments he chooses to
cover his body with are simple, even
stark: white sneakers, white trousers,
white sweatshirt. Only an image of the
guru on his sweatshirt—or sometimes
just a button—breaks the canescence.

His music, now, is more involved with
wave than rhythm; the chords are more
complex, the melodies more eternal. It
soars amid the heavens, while before it
cooked across our earth. But a common
note remains from his previous life—a
lyrical blues emotionalism.

For no matter what his avowed path,
Carlos Santana, now devotionally
Devadip, will never lose his boyhood
romanticism.

66

People want to know why |
changed my music, even my own mother.
They say, ‘| miss hearing the old stuff.
How come you don’t go out and check all
the other bands in the clubs. They're
playing like you used to.’ | say, ‘I gotta
move on.' My convictions are very, very
strong and they’re getting stronger
because | feel I'm awakening to a higher,
a deeper reality.”

Santana had just done an all acoustic
concert with Mahavishnu John
McLaughlin at which their wives,
Mahalaksmi and Urmila Santana, had
added spiritual tone and percussion. A
large percentage of the audience wanted
something more akin to rock 'n’ roll.
Afterwards, there was no chic, wild
party. People retired to their rooms,
almost as if the bells of complin had
tolled. :

Sitting in the lobby of the Holiday Inn
where he was staying, Santana spoke
quietly but enthusiastically about the
new direction his life has taken.

“We meditate, we pray, there are
certain types of food, certain types of
people we hang around. After a while you
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... you begin to demand a lot more. Like
music | used to hear, you know, it just
makes me yawn, puts me to sleep now.
It’s dead. It's very temporary and comes
from a lower consciousness. Whereas
music from India and music from John
Coltrane, | can go to sleep to it and have
some incredible dreams and wake up and
have some beautiful actions.

“The other kind of music | can't stand
to listen to any more. It's almost like
what we’re hearing now (motions toward
the hotel p.a. system), MUZAK, but
played by musicians who have more
chops. You can tell when a musician is
playing this music, and no matter how
beautiful his tone, or how many chops
he’s got, it sounds like cocktail music.

| asked Carlos if he could tell instantly
if a certain music was spiritual in nature.
“There are things | can hear from
children, things | can hear from different
songs, like the tone, you know what it
does? My hair goes straight up. | can
hear just one note—a cat doesn’t have to
have a lot of chops, of course it helps,
but he doesn’t have to have a big un-
derstanding of his instrument. If what
he’s playing, he really plays from his
inside, | can feel it. You can tell if

somebody’s playing from in his mind and
soul and somebody else is catching up
with his lawyer. What’s happening? His
income tax?”

Who would you say are the greatest
exponents of that spiritual music you talk
about? Coltrane?

“| like a lot of things—the great ones:
Miles, Jimi Hendrix, Coltrane. | like a lot
of stuff Sly does, although | know it's
temporary. Things by John Coltrane are
played with so much determination; the
determination is there even before he
plays. You can tell through the music the
personal changes he's going through:
what time he wakes up, how much he
practices, what his feelings are, what
he's thinking while playing a particular
number. It's not like he's playing to
impress anyone, you know. He's playing
because he js.

“Indian music, Aretha Franklin, there's
a lot of music—even a child, a child has
this aspiration. Aspiration is like when a
children say, ‘Yeah, | want to watch TV. |
want to play this song for you. | just want
to be in your arms.’” So thi§ spontaneous

aspiration reflects through your art
whatever motivates you."”
At one time in Santana's life,

religion—Catholicism, the neighborhood



mission parish—was only an in-
stitutionalized reality. But a meeting with
Larry Coryell opened him up to further
spiritual vistas. “Well, you see, this girl
friend of mine asked me if | knew who
Larry Coryell was because he was
looking for a place to stay for the night. |
told you, ‘Sure, | know who Larry Coryell
is. He can stay over my house.’ So | met
him that way.

“At the time, he was still a disciple of
Sri Chinmoy and had this transcendental
picture of him. That was the first time |
saw the guru’s face and | was very, very
shocked at it. | was aspiring but my
determination hadn’t been solid enough
to say, ‘Okay, here goes . . . I'm going to
get into this, I'm going to live it, I'm
going to be it. He made me aware of Sri
Chinmoy, but he never told me what this
new religion had done to him. | guess for
that you had to see Larry on stage.
could see this monster playing his gultar
and it was so beautiful, so courteous, so
nice. | said, ‘Whew!’ Later, Larry had
other convictions, of course, that magde
him discard Sri Chinmoy. My oW
awareness never really became com
pletely clear until | read Paramahan&
Yogananda. That helped to brlng ne b
to Sri Chinmoy. i

“At that time, spiritual mast 10
were like priests. Catholics. | digs
believe in Catholicism. Thro
Chinmoy | have found the highegts
that | can have in this lifetim
highest, the best. It's serenity €
Supreme. Since | can rememberg-
to evaluate. Not compare, evaik
used to check out other members:
old band, go into their hotel l‘ *"
that one was into Miles, one aiie
another into the Rollmg Stone;
another into the Beatles. Finally
‘Well, which one is it?” Which
music has the essence of the everl;
you know, which meansgit:
than just slick and hig
that.”

When you had the
a lot of dissention
who didn’t understa
heading down?

“At first everybod
That’s what made the |
we all had the sam@
same goal. Then o
Michael Shrieve,
records of Miles a
tells me, ‘Man, liste
of the notes you pla
So | started listeni
and | said, ‘Man, 1 d
this. These cats ar

“All | knew at that time was blues.
Mostly old things, Ray Charles, Bobby
Blue Bland, Little Milton, things like this.
But after a while, | got tired. ‘Man,’ | said,
‘I'm not going to drink all my life, drink
this three-chord blues. | want to instigate
happiness.’ | mean blues can instigate
happiness in a different way, but it's two
different levels. So, | noticed the band
was getting too settled in its ways. All
people wanted to do was play rock 'n’
roll, and | love rock 'n’ roll, but when it
comes to the rock 'n’ roll of Chick Corea,
Mahavishnu, there’'s no comparison.
What they play is not just a mask, a loud,
glittery nowhereness. It's true joy.

PHOTO— SHELLY RUSTEN (CIRCA 1969)

more

“After | did that album with Buddy
Miles, which was really out to lunch, you
know, | came to my senses. | heard it
back and it opened my eyes to putting my
foot down and saying, ‘That’s it, man!’ |
asked myself, ‘Am | just going to be one
of those cats who are fooling themselves
and fooling everybody else oram | . . .7’ |
began checking out other things. |
checked out Peter Green, his con-
victions, | checked out Mahavishnu.”

| asked him how his Latin musical
background comes into play with his new
music. ‘I didn't have no Latin
background at all. When | started playing
Latin music with the first Santana, it was
very new to me. All that | knew was the
blues. To me, Latin music was very, very
corny. Very, very corny used to bring
me down because dn't know
much about it.ft it we
or 'k:‘ - i
sta

loud noise and the same licks.

“What | listen to is something like
Aretha’s music, where a note is just,
man, it just gives you chills all over
yourself. Dionne Warwicke, Miles. And
after a while, it's a melody, it's
something that brings it all back home.
I'm, | guess the word is freak, for
meélodies. That’s what | listen for, even if
a note is corny, man. If you like the way
it's phrased, later on you can, in turn,
make that thing something else, make it
really pretty. That's what makes people
stop, that's what bends their minds,
bends their backs and straightens them
out. They stop what they’re doing, stop

“monent.

yawning through life, and say, ‘Wow,
what’s that? What does that sound like?’
It's really like showing someone a picture
of themselves.”

The new album that Carlos mentioned
will be in the stores in early June. En-
titled /lluminations, it will feature Turiya
Alice Coltrane, Jack DeJohnette, Dave
Holland, saxophonist Jules Broussard
who also adds some tamboura drone,
percussionists Armando Peraza and
Tom Coster and Santana. The music is
spiritual and avant-garde in nature.

Since our discussion, Carlos, for
whatever reasons, has decided to do
another album with the Santana band.
They’re rehearsing now with plans for an
autumn release. It'll include some
members of the original band, Jose
Cepita Areas, Michael Shrieve, and, on
s;s) Dave Brown. Tom Coster and
ando will also be in on it. From all
. the band cooks ' more, and

emotional spontaneity is
by the fact that during our
, he made it quite clear that
ugh with the old band. Now
with them again. It's all part of
g-same, | guess. “Actually,
o.me, is gone,” he told me
y. “My whole being demands
i else. Last year, that's what it
last year, and it was really, really
he energy was still there, the
is still there, but | can see Ceplta
dichael going in different ways from
ey both are working on albums of
own. | respect Mike because he’s
g in a musical way. | respect Cepita
se he’s a very great musician, but |
ike what he’s doing. To me, that
ff | was hearing way before | was born.
he stuff Cepita is playing is dead to me,
t's of the past. He's a great musician
when he plays with other great
icians; but | don't think he’s honest
vhat he’s trying to portray at this
| mean, he might think he's
honest, but | don’t think so, | think he’s
cheating himself. At least, my soul
demands more than what | hear.”

The sudden changes that occur in
Santana’s life are part of an all-or-nothing
ife. Carlos Santana is
usic, no matter how
s of the flesh; his
atter how seemingly
otally sincere for that

n%a is looking toward
I oing to start searching
for ‘anothe rummer and a bass player
and I'm going g to tell my manager that it’s
time to start Id’bking for something else. |
just gotta do it, man, | have to do it
because | would feel really bad if | was on
stage with the wrong people, playing the
wrong music. It’s not that they can’t do
where | want to go. It's just that | hear
something and if I'm alone on stage, |
can’t go any higher with it than myself.
It's like running a relay. When you don’t
have the brothers to completely go out
and strive together, you’re not going to
win the race with your own goal. | don’t
want to play music to pay the rent. | can
always sleep in the park when it comes to
that. | grew up being poor. | want to play
music like Turiya plays . . . waves, in-
finite waves of sound.” db
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