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LEARN TO PLAY
BLUES GUITAR
like the pros

No music to read. Everything clearly
explained in diagram form, Covers
funky blues, chord progression, blues
scale, blues solo, chord rhythm pat-

i charge a Fender bass pat-
tern. study. All of this for only
3.00 postpal

1 You must be completely satisfled—
or your money back.

Send check, c'ashﬂor money order to:
CLARENCE WALLACE
3608 S. Indiana Ave., Chicago, Ill. 60653

ANY PHOTO ENLARGED

Size 8 x 10 Inches
on DOUBLE-WEIGHT Paper
Same price for full length or bust
form, groyups, landscapes, pet ani-
, etc.phor enlargements of any
of & gxp pictare. Originsl is

roturned with your enlargement.
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ZODIAC STAMPS

You get 50 brilliant, colorful stamps of your own
Zodiac Sign . . . Fantastic on letters, books, notes
... anywhere, PLUS, a booklet of your own
personal, detailed Horoscope; AN INCREDIBLE
FREE OFFER! we'll send you all this FREE —
just for the asking, because we want you to hav.e'
our fabulous, full color catalogue of ‘‘Today's
Art, Fashion and Things,
There is absolutely NO OBLIGATION. Rush
your name and address (include zip), state your
birth date or Zodiac Sign; and mail together with
25¢ to cover postage and handling to:

ZODIAC OFFER
Dept.HH 1 , Box F, Plainview, N.Y. 11803
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REWARD

Is what you get when you read our informative,
factual booklet on records, songs, publishing,
recording. Write for FREE information.

MUSIC WORLD, Box 103, Sharon, Mass. 02667 ]

2 PLAY LEAD GUITAR
&~ LIKE AN

THIS MONTH’S TOP TUNES
COMPLETE SONG INDEX

ON PAGE 45

HIT PARADER is

Rock, Pop, Western

How to play lead guitar in a small combo. Covers
rock, pop, country-western. Everything clearly
lained in diag form. Imp your playing
fast. Explains how to play by ear. Covers lead
chords, runs, intros, endings, improvising, back-
ground work, and ing. Inst t posing
‘explained. Change any song into any key in-
 stantly. How to develop your own style and a
‘professional touch. Tips on making your entire
band sound better. Your playing must improve
or your money-back, Send no money! Just name
and addrems. Pay postmian $2.08 plus C.0.D.
postage, Or send §3 with order and I pay

postage.
LEAD MAN, Box 121074, St Potorsbury, Fla, 33753
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SANTANA

They don’t know how they came to get their distinctive sound.

Personality Trip

{Continued on next page}
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SANTANA - Not Into That Personality
Trip '

Carlos Santana doesn't speak much.
A few jokes or mumbled pleasantries
—nothing at all to the Press. He isn't
aloof, he just prefers his music to act
as his own unofficial spokesman. But
he is a fine guitarist, one of the few
possessed with a highly distinctive
style that sets him apartfrom the ever
multiplying plagiarists.

However, when we met up on the
shores of Lake Geneva in Switzer-
land -- Santana were appearing in the
Rose Do'or there --both Carlos and
the other band members stepped out
from behind their anonimity and sat
and chatted.

Not one to mince words, Carlos
cocked his head to one side and said:
“| guess it would be true to say that
all our music relates to the sexual
thing. Like, eh....making music is just
like making love. It's all down to true
emotions.

There's no denying that basically
Santana's Latinesque music has a
deep primitive undercurrent of raw
sexuality, yet it is presented with sub-
tle gesture, not the bump and grind
routine of the overly camp Rolling
Stones, not the exhibitionism of the
Doors' Jim Morrison.

“Santana set a trend without real-
izing it,'" said Coke the Mexican tim-
bale player who has become the semi-
permanent dep. for the ailing Chepito
Areas. "“Until Santana came along
people’s ears weren't open to whathe
was putting down. He'sblazed a whole
new trail in Latin music....| mean you
only have to look around and see all
the rock bands who are now using con-
gas and timbales in theirline ups. San-
tana made these instruments popular
again.”’

Making it apoint toavoid being trap-
ped in the personality cult Santana
have become much respectedinterna-
tional pacesetters purely on the
strength of their music...full stop. On
stage they have no preconceived vis-
val image, which pleases each and
every one of them - they wouldn't
want it to be any other way. Santana
must be one of those rare phenomena

who have achieved so muchmore than
they anticipated, yet are still motivat-
ed by the prime factor that originally
brought them togehter: the sheer joy
and personal satisfaction of making
good music. Butnot for one minute will
they allow themselves tobe cajoledin-
to playing against their will. They en-
joyed the gig in Switzerland, in Mon-
treaux actually, so much that a last
minute decision was made to hold an
extra concert. Little time was left to
advertise it but word of mouth drew
alarge crowd. And then various mem-
bers of Santana were seen jamming
in the small clubs in the area with lo-
cal musicians.

As Carlos put it: "'l tell you this,

I'm a whore...If | like you then I'll
play with you.
“Gregg Rolie, organist-vocalist

elaborated: "We get on so well toget-
her. There's a lot of brotherly love in
this band. Again it's all down to emo-
tion and feeling. You gotta enjoy it--
if you don't enjoy what you're doing,
you ain't doing much--right?

Gregg, along with bass player Dav-
id Brown, was a founder member of
Santana. He talked about their ori-
gins: "When we started the band up
we were playing real hard blues and
rock music. The congas had always
been there in the band, however, it
was to be some time before we evolv-
ed this style.

“Funnily enough | don’t know how

we came to get such a distinc-
tive sound, because like | said, it just
kind of happened.
“"One of the first tunes we ever re-
hearsed that featured the congas was
'Chim Chim Cheree' from ‘Mary Pop-
pins' which was played in 6/8. We
used them some more - along came
‘Jingo' -- suddenly it became more
Latin in its concept."

In the forseeable future Santana in-
tend to pursue this direction even fur-
ther. | asked Carlos how personally
involved he was in Latin Music?

“Oh, man, I'm really into it, but |
tell you | haven't played with a Latin
band."”

Carlos talked about the doyens of
Latin music Tito Puente and Ray Bar-
retto. *'l once saw Tito Puente go up

to this band of Soul Brothers who were
really into this afro thing. Now can
you imagine this...he went up and
tapped one of the drummers on the
shoulder and said, ‘Listen man, you're
out of time. Can you dig it? Actually
saying something as heavy as that to
a Soul Brother.

"It could well be that later this year
we'll do a concert with Tito and his
band. Now that would be something
| would really dig doing.”

Though Santana have been in exis-
tence for just under four years, Carl-
os has been involved in music much
longer. Born to a poor Mexican fami-
ly 23 years ago, he first started study-
ing the violin at age four under the
guidance of his father who played in
a mariachi band.

He recalled: “When | was just into
my teens, | played bass guitarinsome
local Tijuana night clubs and, to help
the family, | also played ina Tick Tock,
a kind of hamburger joint.”

His fourteenth birthday found himin
San Francisco the year was 1962 and
Carlos was just playing with some
friends before he teamed up with
Gregg and David to form the gene-
sis of what has become one of the
most successful and most respected
bands of this generation.

Conga drummer, Mike Carabello
was also a charter member, who
split, only to return to the fold. Like
all members of the band he just hap-
pened along. '

He said: "'l was just hanging around
the beach doing nothing before | join-
ed the band. | dig it. .. .because
we're not into that whole personality
trip. The kids dig us just for our
music and that's fine by me.

Santana are a cooking band - even
their wildest moments are performed
with taste and precision, yet they are
loose enough to avoid becoming me-
chanical, tending to underplay rather
than overstate their individual roles.

Gregg Rolie summer up: "lt's notso
much what you play, it's what you
don't play. :

“|t's the spaces that count.”’

O ROY CARR
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