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‘Who tour
preview

BY RICHARD GREEN

OO'S got the most exciting stage act in the
world, then? The 'Oo, that's ‘'co. And "ow
do | know? ‘Cause | know all about a sneak pre-
view of their tour that ‘appened at Surrey University
in Guildford on Saturday, that's ‘ow. And what a
show!
It's a new Who in as much as the basic act has altered,
most of the clothes have been changed and the sound and
lighting equipment is new and improved, but it's still the

TOWNSHEND TAKES OFF

[ DALTREY Townsten

good old Who we all know and love, presenting the ulti-
mate in excitement and visual entertainment.
Roger Daltrey has got rid of his fringed jacket in tavour

¥ & 8 8 &J
of a denim jacket and tattered old jeans, Pete's boiler suit

has gone for a burton to be replaced by a smart, tailored
white linen outfit, John Entwistle still wears black trousers
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“widely-contrasting
mi;n:; farm the first batch or
releases on the new Purple
hbe;‘. with varying
chances of chart SucCess.
he one destined
Probably the Of i

Cumpoied by Jon Lord,
who describes t as * music
for amplified instruments and
an orchestra, * the piece covers
the signs of the Zodiac with
soloists on  each

Each movement is called
after an instrument or voice,
thus Guitar features a refined
Albert Piano an adven-
turous Jon Lord, Drums a
spirited lan P-I.ee. Vocals, a
stiring Yvonne Elliman and a
forceful Tony Ashton, Bass a
strident Roger Glover and
finally Organ a flamboyant

Lord again.
of putting rock
musicians with an orchestra is
not new lnd in this case, the
good deal of its
own o ny. lu all turned out
rather splend|
Curtlss

ve
doon. They have roped in
mates hke Tmy Aabum’. Roy

2‘::. lan. s both llds‘
i’“ﬂﬂy

Clm.lls has hig roots in
E"“ Presley, Duane Eddy,

the Coasters' and the like,
while Maldoon leans towards
{imes Taylor, the Beatles and

Bohn has drlwn his
gﬂumtu. we are told, from
m::unmes But this_doesn't
Variety, nlhu a twen'({::h
ﬁ"lm minstrel  presenti;
ht: !nuy simply, nftm wl

ent,

8CCOMpH
Wmtllm“ wil
added, ith )usl n Im.l

TO

groups who enjoy
instigated their

Truth is, though, that it
modiliutlon of thed
mnrk;

SANTANA (CBS 69015 £2.49)
be fore-warned is to be fore-armed,
because all those people who stated
that Santana’s second album was just
the same as their first will no doubt infer
in loud bellows that this, their third, is
straight out of the same Latinesque bag.
I refute such suggestions. As with most
immense popularity by hav-
own dmtmclwe anund
Santana are without sentinel to verbal sniper:
it Is Santana's coasunl

r r!ﬂmninha audio trade-
them amongst rock's

In; over a continually mo

vious

standards

L

moment
Yet, this refinement of their basic style hasn't
knocked the backbone nor the

compell
‘I‘h.ll is exemplified on the opening cut, Batuka, a
ch comprises a repetitive blﬁym riff rid-

vlgmvmxﬂymﬁl?i:: o Iengthy "'"2’_...1 gultar

Theunllon'nnl lalhlln?edu pre-
Santana - Evil Ways, Mother's

percus-
C-Im Santana and
ly familiar

IM thrust

centuated with a

ist Grey
dnﬂu,%e
valls on many cul
Santana have a llll:'
is most evident in the hesitant intro of Taboo,
which when put into gear could have well come
from the pen of George
The last track of side one, Toussaint
is one of uCI:rr‘, up’s typleal hell fw-]ellhzr wark-
culminating hig numerous clean,
quicksilver guitar runs with whining, sustained
and guitar ful]mw,
s of Rico Reyes,

outs with
notes. More solos from o
prior to the chanting voc:

Horn section
Everybody"

s Euqlhing is the frantic opener
, surprise-surprise, Santana are
o now
the h section from a band and Tito Puente
same tradition.
W:hile bassist David Brown pnmp- out a fudw:

the percussion section agaln set
melr barrage over which a unlwn Latin vocal [l

on side two and,
well by

Power.
it doubt, thll Is going to

track and i nlenuln.ntingh
Nice drum

musicians o
add to the authenticity,

CARLOS SANTANA

Daughter and Black Magic Woman Is yet again
evident on No One To Depend On. Organist/vocal-
Rolie takes e | lead and that familiar
en.umhle llou chorus break which pre-
ﬂ',“" the Iulemily.
he dramatic and

Harrlson.

ormn. n

a lot more of in the near

be the most

this

thing’s Coming Our

memorable instrumental hook.
All of Santana’s albums have a grand finale.
Sacrifice 'orce

chanted.

ease. Even though the

to vedo and e It goes without
Shr!eve Iay down a strong percussive rhythm ac-
I'uur-l.n-the-blr cowbell, .!:,—I ant, it needs to be
and trumpeter Louls there are a

Bohn wrote Apache
back in 1960, I.bal numh:r
being a far from this
album where he t,l.ke: it slow
d with only the
occasional hint of energy and
some effective string arrange-

' ments here and there.

e, e, M
album

evx‘lrmvelll:‘und without in-

ducin;

rel;::ifmi Produced by Roger
it

each done in unusual

David Maclver and Rupert
new writing/per-

Hine are ; Ung/per,
forming talents worthy

more Sttention. Paul Buek-
master did some of the
arrangements and Cat
Stevens' man, ewman

worked on another set. R.G.

‘OUR FRIENDS THE YETTIES
mo KEEP-A-
}I IT'S THE YET-
'I'll-:s (Ame ZBF16).

Both these LPs are the
usu-l mixture of cheerful
and instrumental
numben. and the Our Friends
disc has also a great d
hilarious cheerful chat.

You can tell from Lbe music
that the Yetties are all
dancers as well as singers.
Their nccompnnlmenu aug-
men Burridge on
fiddle anrlv Dl've Kenluwaill nrt|

arin really set your feel
ft’c}dnzn Indeed, there's an
Irish step dance (a hornpipe
in m-reo? on Our Friends.

The record also features
Matt McGinn's fine song, The
Rolling Hills of the Border,

and the last track is a
mumﬁccm rendering  of
ing Machine, com-

Keep A-runnin' was, li.ke
Friends, also recorded in a
Decca studio that was de-
cla a disaster area for
the duration. en i the
record didn’t have ril
Tawney's hi; ic song

it would be 1
for Pete Mundl u wunder{u
IDnﬁ Take Your Time. — with
particularly marvellous fiddle
accompaniment _from Oscar
Burridge. —

URIAH HEEP: LOOK AT
YOQURSELF

(Island ILPS 6169, £2.15)

Any exponents of heavy
music like Uriah Heep are
bound to come in for a bit of
criticism along the line.
Black Sabbath, and even Detp
Purple, have found the going
rough since the trendies de-
cided there isn't such a de-
mlnd 'nr hnvy bands. But

lp( cg both are
ml ullll\l all nn;; and m-t:
enough money to
able (u lln;h nﬁ En:lwqy to

Urinh Heep aren 1, perhaj
1o be Tkl e mgn“ e
Pr“inn-ly mentioned

SANTANA
FIRE AND
FRENZY

Ochoa’s jazzy, hlud:-damilu and the cracklin’
ety with the rest of the ban
res
v:l: old jazz wehicle, JlmlJe Strut, by tenoi
opens
itar chords before muv‘ll:g into mseh extended
S

The charisma that made Black Magic Woman
such a standout on Abraxas is evident in Eun;-

An over-ris high octave
colour as lh:’:l‘zﬂn band !unz alan;

onece do they lose control
saying that
a ;ulnnlzqi lnl.lllun-phu seller, but mo
listened

great mﬂ
NMEXCLUSIVE—

because
to be discovered. — ROY

contrast effec-

with slnhlna

w...ﬂrll

on_ thelr

ut s
exhausting never
this llbmnh slmd!‘

to vu'y nl.m vely
subtleti

met with a relatively small
amount of success in this

am informed this particular
llhum Is in the American
charts.

The thin line that divides
the good heavy bands from
the bad finds 'Lhi-h Heep on
the winning side. So forget
the trendies — if yon 3

eavy  music, well
played, go buy this album.

A vuriew o|' musicians join
the this album,
includ.inx n-meu like Manfred
Mann and some of Osibisa.

rack of course,
their latest single but for me
the most listenable is perhaps
the less huvy-eoundlng What
Should Be Done.

SPIROGYRA: ST  RADI-
GUNDS (B&C CAS 1042).

One hears a .lot about the
confused thinking of the
younger generation but, like
most generalisations, this fits
only where it touches. The
words of Martin Cockerham's
songs (and one from Julian
Cusack) on this LP show that,
within  the confusion, there
can be a lot of insight into
the real world beneath the
vzneers of steel-and-concrete
livin

Here and there one catches
echos of the angry poetry of
Auden and Spender in the
thirties, Adrian Mitchell
wday. And there are al-
legorical lines that, even with-
out scholarly nnuly:ls grip
yﬂn with an instinctive mean-

As for the music, it slips
into an occasional cliche, but
on the whole it implies by
the form chosen (aggressive
treatments against insistent
beats, with a lot of deliberate
dissonance), the same rejec-
tion of trendy ideas,

It's as if Spirogyra had set
out to lose your sympathy
and demand that, if you are
going to believe in the songs,
it must not be because you
were swayed by seductive

tunes.

This technique of alienation
forces you to take in the
ideas ... most of them turn
out to be tinged with cynic-
ism, cries for help amid the
confusion, and (as I've said)
considerable insight into the
nature of reality. All this
makes Spirogyra a very im-
portant group indeed. EW

NATIONAL HEAD BAND:
PRESENTING ALBERT 1
(Warner Bros K46094 £2.05)
The Head Band is a band
of many heads. There's their
Steve Stills head (whu:hlg

will hear on bu,

eatles  hea;

Back), and a w nlh!rs
that are a little more difficult

n m. On one cut they
can be electrically ﬂﬁg (Got
No Time), on another dipping
into a spot of countryish rock
(Too Much Country Water),
or on a third slipping intn a
basically acoustic (i

e Try To

| the same there's some
nice material on the four-
plece band's first album. You,
with its two lead voices, har-
monies lnd acoustics, is a nice
s ke; ybuarrl man Jan
Lead Me Back, a
melodic ballad with the echo-
recorded vocal strongly re-
miniscent of McCartne;

Brave New World la another
fine and well-constructed com-
position that shows off the
group's best lead voice, who-
Under lhe
‘works

e organ, and Dave P-ull'
ll\lel"xen! bass lines pin the
down for Neil Ford's
el!clric dgulur to climb over.

A good debut album although,
now they' proved their
worth in nll manner of styles.
they might be best advised
on the next set to put all their
eggs in the one basket, NL

g (on
;umhers liki Reach

hand.s in that they've so far

[

Gordon Mills on the T £ B label

Himself

His first album - produced by

MAM - §§ 501 Stereo L.P.
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