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pedition. Not with cannon
and musket, but adulation

— American

him that things have turned out

to be loviier the second time

around. P! us wmi‘
The Cat was purring happily letely devastated the first of

when | met up with hﬁmr;l the 'l‘u‘:l’o up-ﬁisw .guu‘:jn:rnm{ndltd-

Rose D'Or Festival in Mondreux, o nﬁne SL e

CAT STEVENS (right) pictured on stage at Montreu x, Switzerland recently with his two supporting
STE

musicians ALUN DAVIES guitar and LARRY STEEL bass (centre), Switzerland, where a couple of

AT the very impressionable age of 17, Neil Schon has been plucked from.obscurity and
thrown in at the deep end to share guitar duties with no lesser personage than Car-
los Santana. An enviable task which he seems to be handling with naive confidence

and amazing reticence.

But this seems to be indicative of i - i
his personality. On stage he may math of 'flu and a lung-bustin’ wish for him to join Derek and
be a little monster, but in com- cough. Apologising for bhis state the Dominoes. 3
pany he is umassuming to the of health he answered my It was like this, NE,‘] began in
the ‘point of being anonymous. questions in a slow nasal drawl. his lethargic tones. 1 had met

Possessed with all the looks, yet * Until T ed this band, all 1'd some of Santana and jammed
more important the talent nrya been d was ten dollars- with them in the studio when
contemporary guitar-playing a-night gigs with local combos Clapton dropped by as he was
hero, he will soon be striking in a few small clubs.” doing a concert in” Berkley that
fear into the hearts of all would- Apparently, it wasn't only Santana evening. He asked me if 1'd like
be egomaniacs. whose attention had been drawn to come along to the gig that

‘When we spoke, Neil was to Schon’s emerging talent, for night and play, which I did.
suffering from the chronic after- Eric Clapton had expressed a So impressed was our Mr. Clapton

Neil Schon: there was a risk
he would out blow Clapton
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THE Yanks were waiting by
their thousands for the

Cat, when he recently ar-
rived in the New World for
his second exploratory ex- ] B
and praise.

Without realising it Cat
Stevens was to find himself in .
the Midas role where he is now
the favourite candidate for
style.

Though 1 loath the word and
many of it's superficial implica-
tions, it Is still very satisfying I
to observe how Stevens’ stafus
has grown. It would seem for

hours previo he had

interpretation of the McGuiness-
Flint ditty “When I'm Dead
And Gone,” he told me of his
recent Westward wanderings.

“ When I first toured America

at Neil's command of his inst-
rument that he made positive
overtures to him to join the
Dominoes on a permanent basis.
Then both Eric and Neil ha
second thoughts.

Neil may have proved to be too
much competition for * Slow-
hand” while in the other
corner Neil felt that he would
prefer to just do record sessions
with the Dominoes as opposed
to hitting the road.

However, Neil did accept an in-
vitation from Carlos to go on
the road for a couple of gigs,
and by mutual consent
became a permanent sideman.

In answer to my inquiry as to
wasn't it ruu-ldi:‘} havl.nE twa
lead guitarists, Neil had this to
say." Once in & while it becomes
awkward having the two of us
up there blowing, because you
don't always get the leads that
you feel you wanna play. But in
the long run it's usnallr very
exciting phyin& with Carlos and
the entire band.”

Thousgm still tender in years, Neil
confessed that from his own
viewpoint he feels that he has
matured considerably since join-
ing the band. "I can tell you
this,” he concluded before
taking the stage, * This whole
band and just being on the road
is trip . . . it really is."

It was Santana's crganist Gregg
Rolie, who had the final word,
“If you think Neil is great now
at the age of 17, what's he
gonna be like when he's 23,
eh?" That's food for thought.

ALAN FREEMAN
INTRODUCES
WELSH SINGER

LAN FREEMAN dashed from
“Pick of the Pops” by
helicopter, chartered aircraft and
taxi to be on stage at Batley
Variety Club 2} hours later last
week to introduce new singer
Arwyn Davidson,

The disc jockey was so impressed
with his voice ‘on his new Polydor
record, 1 Am A Simple Man.'~
(see review on page 12), that he
considered  the  hectic ' schedule
yorthwhile 1o see Arwyn perform

e
Obviously Arwyn needs time io
develop his personality and stage
presence, ul showed that the
potential is there tw become a big
e.

am
Appearing as second top to Roy
Orbison, he held audience with

his powerful voice a fed pro-
gramme, rst rs for
Instance  would ‘have attempled

D Boy ™ n a night club

* Danny

without' accompaniment?

. The young Welshman, making his
English cabaret deb backed by
iwo guitars, piano and drums. even
had some sections of the capacity
audience calling for more

e didn't include his new record

Ly ¥ £
Feeling,” * Can't Help Falling In
Love ' and ope of Gene Pitney's
many hits, * I'm Gonna Be Strong
— GORDON SAMPSON.
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Fantastic offers from America
says ROY CARR

in November the M& kl";lyw“
very encouraging. Especially so
at the Fillmore, for as you
know W had a reputation of
Imvlgl a very serious and
critical audience. But the recep-
tion I received was fantastic,
bit apprenensiva, because It 36
it ens| 's 80
soft coming on with just a
couple of acoustic guitars.”

Sahhupwhm:m n, it’s going
o Wa —  super-
latives — md“un untold
pressures of success. But Cat
insists that he's not about to
jpread  himselfl

5 even
though promoters are standing
in line to outbid each other for

“1 don't want to get involved

do
with doing three months of one-
nighters at a time." His reason

THINGS

was he values his health and
standards he has set

“ Promoters are going Crlzr."
he continued with a smile.
“ They're always on to me to do

and that gig. But my
inty are to just spend one

month at a time In the States,

For ' without fear of over-
exposing his talents like so
many woul Princes of pop,
Cat is now able to pick and
choose his gigs.

REALLY

BETTER WITH COKE

HE answers to the name “ Coke " — insisting that this is

the only name that appears on his birth certificate —
but the rest of Santana often call him " North Beach Joe ”
because for over ten years he fronted the Escovedo Broth-
ers, a Latin big band which played at such plush ‘Frisco

niteries as the Copacabana.

Coke is a slick looking Monterey
born Mexican. The kind who used
to portray the sharp Latin lover in
those early ‘sixties South-of-the-
Border  Hallywood tearjeckers.
Dare 1 say Desi Amez in black
leather and shades?

But by vocation, Coke isn't a
celluloid hero. He's the mew tim-
bales plaver with Santana, having
taken over from the ailing Chepito
Areas.

‘With a voice that reveals an un-
canny zest for living, Coke is
prone 1o break into a rapid dis-
course in Spanish when talkin,
Carlos or the other Latin members
of Santana's vast entourage.

As a musician he’s amazingly
good; confident — always cool —
only because having paid more
than his share of dues he is now
collecting the first rewards.

His biography reads like this

. . at the age of 13 he started
1o show an interest in music, but
his older brother Pete wouldn't en-
courage him, in fact he did every-
ing in his power to disuade him.

=~ We wouldnt let me play tim-
bales with him,” Coke remembers.
“ S0 the only thing tha: 1 could
do was to sneak into the house
when he wasn't around and prac-

tise.
Two years of subversive self-tui-
tion, led Coke lo secure a job in a

Monterey Hotel with the Carlos
Frederico Orchestra. “ Around this

time 1 started to buy records by
Tito Puente, Joe Loco and
Machito. When 1 heard what they
were doing it changed my whole
attitude."”

Young and inexperienced, Coke
admits to being a smart precocious
kid, ™ When 1 first started T just
thought of playing solos all the
time. | was very ﬁ‘un‘ and over-
confident, so T ombed . ., 1
really laid an egg.

“Then | met this guy from New
York mamed Gerry Rivelera who

*Kid, you gotta learn to
play time ",

nyone can BO
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The continuing saga of Cat
Stevens Is now an ofi-told
story, n;‘ the gm u':'.l.:n:' l:;ea'ﬂ:
like a film s
lite has been dominated by
traumatic  experiences, this
hasn't in anyway embittered his
talent, it has acled as a
character builder.

A less weaker person may
have become a stark narrator,
dislllusioned and at loggerheads
with life . . . not so the Cat. His
SONES M be of love, found
and lost, are tranquil,
almost phllmml al, Assessing
his own work he said:

N A, T

DO 6O

was like a dream come true,” a
dream which he is again re-living
now that he is a part of the San-
tana percussion section.

Al the age of 18, Coke was to
form a highly successful big band
called the Escovedo Brothers.
Though they were never caplured
for posterity on record, Coke has
this to say about the band

* The band blew a lot of minds,
'cause vnlike New York there
weren't many bands playing like
us on the West Coast.”

The Escovedo Brothers were to
prove a nurturing ground for a
20ood many brass players, who
were to graduate to the bands of
Stan Kenton, Herbie Mann, Woody
Herman and Buddy ‘Rich, while
Coke himself did sessions and gigs
with Cal Tjader, Dizzy Gillespio
and more recently Boz CARRS.

“It's only the last three years
that I've gotten involved with rock
bands,” he confessed, but it is an

TEITETTT and
be flashy, but if you can play time
you can play with anybody. You'll
always be respected.”

A tip which Coke was to heed
with lasting results. Of Riveiera,
Coke said, “Even Tilo Puente
goes and digs this cat . _ . he's a
truly remarkable player. For play-
ing timbales is all a que of
groovin' along with the band.’

Puente has for many years been
regarded as the *pguv'nor™ of

reputation is without equal. He
demands and expects only the best
from his musicians.

From experience, Coke related,
“ When he's holding auditions, he
makes you play v .. if you
can't 'keep up, it's ‘Next one,

eas:

A
"“When I played with Tito it

he enjoys t

Through his own musical heri-
tage is steeped in Latin America,
he admits that ve?' little of it is
Mexican induced, feeling that the
country of his birth is musically

“In  Mexico it's still very
traditional, it seems to have
stayed on just one level, It took a
band like Santana to take it out
and give it something new
they have exerted a
influence,

* Rock
sion and n g
adding drum Kits to get a modern
sound."”

great

roups are using percus-
rou now

It would appear that Coke is en-
joying the best of both worlds, As
‘t:l:,eky say “Things go better with,

6.

“My son, have been a
reflection of what Pve gone
through, for lyrically I'm still
assessing my life and forever
finding out what I'm about.”
One can probe the personality
of Cat Stevens, but not too
deeply. Perhaps your most
personal 5""““"' won't be
answered directly, but you can
discover them in his* songs.
There's a lot going on beneath
his tangle of b hair.
A new album is Imminent.
“It's going to be quite different
from the other two,” sald he.
It will

reflection of

“Deep End,” he is about to
undertake a similar venture for
the forthcoming Hal Ashd:g
production “ Harold & Maus
Ashby was the gentleman who
used Al Kooper to score for his
film “The Landlord.”

This Is an extension of his
talent that Steven enjoys and
one e hopes to fet
actively involved in. “I like
writing for films. It's like a very
nice media, working in film.

“Visual things can mix very
well with musie, In fact I'd like
to use an idea of mine where I
can utilise and do vision and
music, but as yet nothing Is
definite.”

S0 the Cat came back, more
happler and mature than when
he was first manipulated to
meet the requirements of how
other people thought he should
be. Today, Cat is his own man
and a talented one at that.

headedness. “ The nicest t.hln%

about all this is lhm!
to

write for an

write for myself. I do this to

keep abreast of what I'm

thinking.

“It teaches me and guides me
as to how I'm thinking . . . it
keeps my mind open.”
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Do The Funky Chicken
Rufus Thomas

Wess To Memphis
Frank Wess

Stormy

Billy Eckstine

Home

Delaney and Bonnie
Black Rock

Bar-Kays

Staple Swingers

Staple Singers

Into a Real Thing
David Porter

Only For The Lonely
Mavis Staples

Live Wire/Blues Power
Albert King

The Isaac Hayes Movement
Isaac Hayes

Hot Buttered Soul

Isaac Hayes

To Be Continued

Isaac Hayes

Melting Pot

Booker T & The MG's
Greatest Hits

Booker T & The MC's
The Booker T Set
Booker T & The MG's
Wow . .. William Bell
William Bell

Bound To Happen
William Bell

Rufus Thomas Live Doing 2
The Push and Pull at P]’s
Rufus Thomas

Marketed by Polydor Records I.n'sﬁiied



